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PAGE 1: SpongeBob’s eyes painted by Andy Clark. PAGES 2-3: Background artwork 
courtesy of the SpongeBob SquarePants Crew. THESE PAGES: Clay tiles by Lauren 
Ver Hage. FOLLOWING PAGES: Painting by Nicholas Jennings. 
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OPPOSITE: Title Card 
courtesy of the SpongeBob 
SquarePants Crew. 


I n 1989 some guy named Stephen Hillenburg drew a round, sunglasses-wearing, 
cool-guy sea sponge (“Bob the Sponge”), who by 1995 had mutated into a 
square, necktie-wearing, dorky-guy sponge (“SpongeBob SquarePants”). 

By 2013 SpongeBob SquarePants was an animated TV series aired in 170 countries in 25 languages, 
and it was difficult to think of an improper noun that didn’t have the positive parazoan’s grinning mug 
emblazoned upon it. 

It’s a pretty convincing testament to the power of creativity and ideas and to the resonance of art 
and media that a mere silly doodle can conquer the world. A few funny pencil strokes on a scrap of paper 
can become an animated short that becomes a little show that becomes a global, cross-cultural pop 
phenomenon. How the heck does that happen? 

Hint: Don’t look to anyone connected with the SpongeBob cartoon for an answer. Believe me, we 
don’t know. What we do know is that being a part of it can be a lot of work and a lot of fun. It’s strange 
for me to think that I’ve been voicing this good-hearted, hyperactive, poriferan for roughly one-third of 
my total life span. Yikes! 

Playing SpongeBob has taken me into some pretty bizarre settings—from announcing the starting 
lineup at an L.A. Dodgers game to yelling “Gentlemen, start your engines!” at the start of a NASCAR 
race in North Carolina to ringing the closing bell of the New York Stock Exchange to being lowered 
(dressed as Patchy the Pirate!) into a tankful of live sharks in the Bahamas. Trust me, that’s just the tip 
of the iceberg. Much like this book you're holding, this SquarePantsian world I live in is chock-full of odd 
little pockets and flaps with weird stuff inside them that I'm still discovering. 

I’m always surprised by the number of people who assume all things SpongeBob are whipped up by 
a clique of five or six writers, artists, and voice actors in Burbank, California. 

The truth is that SpongeBob has been brought to creative and commercial life via the collective 
efforts of hundreds of talented folks. (The IMDb page lists sixty credits for the sound department alone!) 
Think of the show as a big hive full of seemingly chaotically swarming insects, which somehow 

miraculously all manage to wind up on the same page and get the job done. 

Whether mentioned by name in the pages that follow or not, the people I work with are, pound for 
pound, the most artistically gifted, capable, flat-out nicest group of folks you'd ever want to meet. (Sorry 
scandal fans—I wish I had more gossipy dirt to titillate you with, but it’s the truth!) I’m lucky to know 
them and I’m constantly blown away by just how flippin’ good they are at their various crazy jobs. 

So on behalf of Team SpongeBob, we hope you enjoy this glimpse into our subaquatic archives— 
these rare bits of graphic flotsam and jetsam dredged up from the subcellar of the pineapple. In true 
Bikini Bottom fashion, they run the gamut from gorgeous to grotesque. 

A note to aspiring artists: Don’t be too quick to toss your latest doodle into the recycling bin; it 
could be the next World Conqueror! 


Thanks for reading this. 
—Tom Kenny 


The voice of SpongeBob SquarePants 
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OPPOSITE: Preliminary 
production painting for 
the Season One episode 
“Walking Small.” 

ABOVE: Astronauts 
SpongeBob and Patrick 
by Todd White. 


WHAT WAS MY FIRST MEMORY OF SPONGEBOB? 


ell, there was a meeting where we screened all the pilots for that 
We We saw a lot of great stuff, but there was this one with a 
yellow, talking sponge that just caught everyone’s attention. I’m not 
saying we all looked at it and knew it was going to be a huge hit. But it 
did stand out because it was so simple and the character was so pure. And 
also because it was so different from anything we'd seen before—it kind 
of broke our mold. A lot of people didn’t quite know what to make of it. 


So what do you do when you're not sure about a show? Well, if you're Nickelodeon, you 
put it on the air and let the kids decide. And boy, did they decide! 

It didn’t happen right away, but pretty soon the buzz started to build around SpongeBob 
SquarePants. We started hearing celebrities saying it was their kids’ favorite show, and then it 
was their favorite show, and the wave just kept getting bigger and bigger. And you know how 
that all turned out . . . At this point, that simple yellow sponge is a global phenomenon. 

The show airs in 170 countries, and they tell me that every half second, somebody 
somewhere in the world is interacting with SpongeBob in one way or another. Every half 
second! It blows my mind... And it’s not just the 75 million Facebook likes or the 1 million 
followers on Twitter. SpongeBob gets around. He’s played soccer with Michelle Obama 
and David Beckham, and brightened up Pharrell’s feet. Not bad for an invertebrate, right? 

It still kind of amazes me that I got a front seat for this ride. Once in a lifetime, a 
character comes along that just connects. There was Mickey and Bugs Bunny, and then 
there’s SpongeBob. A character like SpongeBob never gets old—he’s timeless. That kind of 


timelessness is a rarity, and I’m just so proud and grateful to have seen and been a part of it. 


—Russell Hicks 


President, Nickelodeon Content 
Development and Production 


CHAPTER 1 


ABOVE: SpongeBob spies 2 
jellyfish in this storyboard 
panel from “Tea at the 
Treedome,” drawn by Mark 
O'Hare. LEFT: Black-and-white 
layout by Kenny Pittenger. 
BELOW: SpongeBob with 
glasses by Stephen Hillenburg 
FAR LEFT: SpongeBob looks a 
little under the weather in this 
early sketch. OPPOSITE: Early 
SpongeBob illustration by 
Stephen Hillenburg. Note the 
string tie. 


G reat cartoon characters aren’t born overnight, and no one 
person is completely responsible for their success. The talent, 
experience, creativity, and all-out effort of many people are the key 
ingredients when a star like SpongeBob SquarePants is born. 


But in the beginning there was Stephen Hillenburg, who went down some 
unlikely paths on his road to creating the world’s most popular sponge. 

During the late 1980s, Hillenburg was deciding between pursuing his love of art 
or a career in marine biology, and searching for a way to combine both interests. Little 
did he know how completely he would succeed! 

“I’ve always been interested in art, and I liked to draw from an early age, but I 
was also into science as a kid,” Hillenburg recalls. “I thought that a career in marine 
biology would help me to support myself, and then I could do art on the side.” 
Hillenburg enrolled at Humboldt State University, in Northern California, to study 
marine science. “It was the late ’80s and a lot of animation festivals screening 


prize-winning films were touring,” he says. “I saw one of those shows, and it 


dawned on me that animation would be an amazing aspect to follow.” i, 
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Hillenburg found himself working at the Orange 


County Marine Institute in Dana Point, California, as he 
kept his options open. It was there that inspiration first 
struck. Hillenburg’s boss saw his artwork and suggested 
he draw a comic book about creatures that lived in tidal 
pools as a way of educating and entertaining young 
visitors. “It was called The Intertidal Zone,’ he says. “The 
characters in it were marine animals—a sponge, a sea 
star, a snail, and crabs, but they didn’t look like the 
characters in SpongeBob SquarePants. | tried to get it 
published, but it never happened.” 

One of Hillenburg’s other jobs at the Institute 
was working as a “sailor” on the facility’s tall ship, 
the Pilgrim. Dressed as a seaman from the 1830s, he 
would teach children nautical work songs known as 
sea shanties. Part of the fun was asking, “Are ye ready, 


\” 


kids?” “T can’t hear ye!” The SpongeBob SquarePants 
theme song would later come from this experience. 
“After three years at the Marine Institute, I got into 
CalArts, California’s premier school for animation,” he 
continues. “Honestly, I didn’t really have a plan. I never 
thought I was going to end up running a television show. 
After I graduated, I had films shown in festivals, including 


the Ottawa Animation Festival.” It was there that 
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animator Joe Murray saw his shorts—just as he was about 
to staff up for his Nickelodeon series, Rocko's Modern Life. 

Hillenburg started on the show as a writer and 
story artist but quickly rose through the ranks. “Joe 
opened the door for me, and I entered into the business 
as a director,” he remembers. “I hadn't really done a 
lot of storyboarding and directing, and it was a great 
learning experience.” 

When Murray took a leave of absence in Season 
Four of Rocko, Hillenburg was tapped by Nickelodeon 
to produce the show in his stead. Although his career 
was taking off as a director, Hillenburg had no plans 
to become a cartoon show creator or showrunner until 
one fateful day when he was directing an episode of 
Rocko called “Fish and Chumps.” Much of the action 
took place in the water, and as he developed the story, 
it all came together: marine creatures; an aquatic 
setting; The Intertidal Zone. “I forget exactly when,” says 
Hillenburg, “but one of the writers, Martin Olson, saw 
that comic book that I made at the Marine Institute in 
a pile of stuff on my desk and started shouting, ‘What 
are you, crazy? This is your show!’ I finally saw, at age 
thirty-two, the possibility of dovetailing my love of 
both animation and marine biology.” 


aoe 


But where to begin? Who would star? Hillenburg 
became determined to take these weird invertebrates 
and make them the focus: “Instead of doing a show about 
dolphins or sharks, I wanted to showcase all the bizarre 
animals that exist in the tide pool and aren't even fish. 

I decided on a sea sponge as my lead, one of the most 
unlikely characters you might choose.” He soon began 
drawing crabs, sea stars, and other tide pool critters. 

Hillenburg looked for a certain type of personality 
for his main player, a childlike, naive innocent who was 
also very much an adult. Charlie Chaplin, Buster Keaton, 
and Laurel and Hardy served as inspirations, as did 
Pee-wee Herman. As Hillenburg explored possibilities, 
inspiration struck again: a nerdy sponge, unhinging 
everyone around him like an undersea Jerry Lewis, as he 
tries to soak up life’s lessons? A star, at last, was born. 

Hillenburg never used the original sponge he drew 
for his comic. His new star would be drawn as a square, 
to fit the idea of being “the square peg in a round hole.” 
He also decided that his sponge would be an adult with 
a real job, and thought about how excited kids were 
about getting their first jobs in fast-food joints. The 
sponge needed a hobby, so jellyfishing was invented. 


The star’s world was floating into place. 


THESE PAGES: Early SpongeBob 
sketches by Stephen Hillenburg. 
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ABOVE: Storyboard panels from 
“Tea at the Treedome” by Mark 
O'Hare. BELOW: Patrick takes a 
callin this sketch courtesy of the 
SpongeBob SquarePants Crew. 


Scene 


At first Hillenburg named his creation Sponge 
Boy (writer Erik Wiese remembers that the show was 
originally pitched as “Sponge Boy Ahoy!”). “Someone 
had already trademarked that name, so I had to think of 
another one,” Hillenburg says. “I had ‘SpongeBob’ in the 
back of my head, but he needed a last name. I thought 
SquarePants was the most ridiculous last name he could 
have. He is a square, right? It made me laugh thinking 
about all those parents who would be absolutely baffled 
by their kids saying, ‘SpongeBob SquarePants!” 

Now that the idea was in place, the all-important 
pitch to Nickelodeon was prepared. Hillenburg 
presented the show to Nickelodeon’s executives while 
wearing a Hawaiian shirt and holding an aquarium 
filled with miniature versions of the characters in their 
environment. “I remember Steve saying he struggled to 
get them to accept a nerd as the lead character,” recalls 
writer C. H. Greenblatt. “It was a weird show, but I liked 
that he didn’t explain why there’s a pineapple at the 
bottom of the sea—you just accept it. I’m sure the show 
itself was a pretty tough sell. The first thing I saw was 
the pilot; I didn’t even understand half of it, but I knew 
it was something unique and special. Steve had a well- 
developed bible that gave us a starting point: Sandy, 
Mermaidman and Barnacleboy, Patrick, Mr. Krabs, The 
Krusty Krab, and Gary—he had all of 

those elements in place. | think the 
fact that Nickelodeon had a lot of 


faith in Steve helped immensely.” 
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Hillenburg gave careful thought to the elements 
that would make SpongeBob SquarePants stand out from 
other contemporary shows: “One of the things | always 
felt was, [we should] try not to do a lot of topical jokes 
or refer to the human world. I wanted to create the idea 
that Bikini Bottom is an isolated world that SpongeBob 
inhabits; a simpler place that you can just escape to.” 

Hillenburg’s vision caught on immediately with 
the production crew. As writer Mark O’Hare puts it, 
“When we were making the pilot, everybody thought 
that this was how cartoons should be made. I saw the 
final version and thought, ‘Oh wow, you know, that is 
really special—the characters are so well formed.’ It was 
a pure simple cartoon that didn’t overexplain anything 
and had characters you could love for who they were. 

I think that’s why a lot of people wanted to work with 
Steve from the beginning. We all knew he was going to 
fight to maintain the show’s integrity.” 

Hillenburg pulled together a crew of Nickelodeon 
veterans, mainly from earlier shows like Rocko's Modern 
Life, The Ren & Stimpy Show, and The Angry Beavers. “Derek 
Drymon was my right-hand man during the series,” recalls 
Hillenburg of his Creative Director on the early episodes. 
“He was in on the ground floor, back when we used to sit 
around at my house trying to figure out the personalities 
of the characters, how they clashed or fit with each other. 
I hired Derek and [Art Director] Nick Jennings to be my 
sounding boards, to be able to say, “That's a crazy idea!’ 


or not.” The artists and writers saw the possibilities right 


Bove: Early SpongeBob sketches by Stephen Hillenburg. 
LEFT: Pencil artwork from the SpongeBob SquarePants opening titles. 
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ABOVE: Storyboard panels from 
“Tea at the Treedome” by Mark 
O'Hare. BELow: Patrick takes a 
call in this sketch courtesy of the 
SpongeBob SquarePants Crew. 
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At first Hillenburg named his creation Sponge 
Boy (writer Erik Wiese remembers that the show was 
originally pitched as “Sponge Boy Ahoy!”). “Someone 
had already trademarked that name, so I had to think of 
another one,” Hillenburg says. “I had ‘SpongeBob’ in the 
back of my head, but he needed a last name. I thought 
SquarePants was the most ridiculous last name he could 
have. He is a square, right? It made me laugh thinking 
about all those parents who would be absolutely baffled 
by their kids saying, ‘SpongeBob SquarePants!” 

Now that the idea was in place, the all-important 
pitch to Nickelodeon was prepared. Hillenburg 
presented the show to Nickelodeon's executives while 
wearing a Hawaiian shirt and holding an aquarium 
filled with miniature versions of the characters in their 
environment. “I remember Steve saying he struggled to 
get them to accept a nerd as the lead character,” recalls 
writer C. H. Greenblatt. “It was a weird show, but I liked 
that he didn’t explain why there’s a pineapple at the 
bottom of the sea—you just accept it. I’m sure the show 
itself was a pretty tough sell. The first thing I saw was 
the pilot; I didn’t even understand half of it, but I knew 
it was something unique and special. Steve had a well- 
developed bible that gave us a starting point: Sandy, 
Mermaidman and Barnacleboy, Patrick, Mr. Krabs, The 
Krusty Krab, and Gary—he had all of 

those elements in place. I think the 
fact that Nickelodeon had a lot of 


faith in Steve helped immensely.” 
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Hillenburg gave careful thought to the elements 
that would make SpongeBob SquarePants stand out from 
other contemporary shows: “One of the things I always 
felt was, [we should] try not to do a lot of topical jokes 
or refer to the human world. I wanted to create the idea 
that Bikini Bottom is an isolated world that SpongeBob 
inhabits; a simpler place that you can just escape to.” 

Hillenburg’s vision caught on immediately with 
the production crew. As writer Mark O’Hare puts it, 
“When we were making the pilot, everybody thought 
that this was how cartoons should be made. I saw the 
final version and thought, ‘Oh wow, you know, that is 
really special—the characters are so well formed.’ It was 
a pure simple cartoon that didn’t overexplain anything 
and had characters you could love for who they were. 

I think that’s why a lot of people wanted to work with 
Steve from the beginning. We all knew he was going to 
fight to maintain the show’s integrity.” 

Hillenburg pulled together a crew of Nickelodeon 
veterans, mainly from earlier shows like Rocko's Modern 
Life, The Ren & Stimpy Show, and The Angry Beavers. “Derek 
Drymon was my right-hand man during the series,” recalls 
Hillenburg of his Creative Director on the early episodes. 
“He was in on the ground floor, back when we used to sit 
around at my house trying to figure out the personalities 
of the characters, how they clashed or fit with each other. 
Thired Derek and [Art Director] Nick Jennings to be my 
sounding boards, to be able to say, “That's a crazy idea!’ 


or not.” The artists and writers saw the possibilities right 


Bove: Early SpongeBob sketches by Stephen Hillenburg. 
LEFT: Pencil artwork from the SpongeBob SquarePants opening titles. 
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ABOVE: A layout drawing by Kenny Pittenger of SpongeBob's street. 
OPPOSITE: Stephen Hillenburg’s first color sketch of Bikini Bottom. 


away and got to work enhancing this unique universe. 
Writer and Storyboard Artist Mr. Lawrence recalls those 
early days: “There was a lot of work to be done with 
creating dynamics because, from the beginning, there 
were a lot of characters on the table. We had to temper 
things and figure it out by just talking, and then writing 
outlines and translating them into storyboards. And at 
first, that was the hardest part—the boards got redone 
over and over again. A lot of late nights, but everybody 
worked, and nobody was dropping the ball.” 

Hillenburg chose a “Tiki” island theme to set the 
direction for the look of the show. He gave SpongeBob 
a pineapple for a home and had Squidward live in an 
Easter Island head. Jennings designed Bikini Bottom 
accordingly, taking the lead from Hillenburg’s original 
designs while adding a few twists of his own. “Steve’s 
comic about creatures in a tidal pool had some design 
elements and shapes for coral and sea anemones,” he 
says. “He had a loose painting style we translated into 
Hawaiian shirt—type patterns. We were going toward 
the tonal idea of the Hawaiian and Tiki looks. We took 
potatoes and cut out little flower shapes and dipped 
them in paint, trying to mimic Tiki-style influences. 
Steve’s desire wasn’t for super high design.” Jennings 
also provided a major contribution by selecting the iconic 


shade of yellow used for SpongeBob. 
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ABOVE AND OPPOSITE: Stephen Hillenburg’s original 
pitch artwork for SpongeBob SquarePants. 
BELOW: Animation drawing from opening 

title sequence courtesy of the SpongeBob 
SquarePants Crew. BELOW RIGHT: Painty the Pirate 
drawn by Calvin G. Liang. 
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Kenny Pittenger, who still creates background art 
for the show, was another key player who helped turn 
Hillenburg’s vision into reality. “Steve had a pretty 
solid idea about what he wanted,” he says. “He had 
done sketches of SpongeBob’s pineapple house and The 
Krusty Krab. They were pretty loose, so really my job 
was to solidify them.” 

The crew wasn’t afraid of using live-action 
inserts, such as the talking fish that appears in the 
theme song or the dried-out versions of SpongeBob 
and Patrick that appear in the third episode. Painty 
the Pirate, who sings the now-famous theme song, 
was originally an old painting of a sailor purchased at 
a swap meet; Hillenburg had it repainted as a pirate 
and cut away the mouth 
so that live-action lips 
showed through. 

With solid art and 
writing teams in place, it 
was time for Hillenburg 


to find a musical director 
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to help create the finishing touches for SpongeBob’s 
imaginary world. That person was Jeremy Wakefield. 
“When they created the pilot, there were a couple of 
popular Hawaiian songs they used,” he says. “One was 

by legendary ukulele player Roy Smeck. They wanted us 
to try original material with the same feel as that music. 
Steve and I were interested in Hawaiian music of the ’30s 
and ’40s, so it went from there. Sage Guyton and I have 
written pretty much all the SpongeBob SquarePants stuff, 
with Sage playing ukulele and also composing.” 

Music Editor Nick Carr also worked to give the 
show its unique Polynesian tone. He recalls, “When I 
first started on SpongeBob SquarePants, I thought I’'d add 
reggae and calypso-style music, but Steve Hillenburg 
insisted, ‘No, absolutely not. We are going Hawaiian 
South Pacific.’ So Sage Guyton, Jeremy Wakefield, and 
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I'm always trying to fre / 
using the same cues ové | 
Just as important | i 
making SpongeBob Squ 
the creative crew. Long 
writer Erik Wiese is an) | 
charmed even the peo} 
overwhelming success. 


you always wanted to ¢ \ 


| 


he says. “There were lit 
I thought, “This is the 
so psyched because th 


sort of world that I re 
also decided that once there, I wasn’t letting go.” 


PRA ELS BEANS 


aK 

1 poInge Bole 

SOTAPCoARRE 
Wa 


“Man TES 
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to help create the finishing touches for SpongeBob’s 
imaginary world. That person was Jeremy Wakefield. 
“When they created the pilot, there were a couple of 
popular Hawaiian songs they used,” he says. “One was 

by legendary ukulele player Roy Smeck. They wanted us 
to try original material with the same feel as that music. 
Steve and I were interested in Hawaiian music of the ’30s 
and ’40s, so it went from there. Sage Guyton and I have 
written pretty much all the SpongeBob SquarePants stuff, 
with Sage playing ukulele and also composing.” 

Music Editor Nick Carr also worked to give the 
show its unique Polynesian tone. He recalls, “When I 
first started on SpongeBob SquarePants, I thought I'd add 
reggae and calypso-style music, but Steve Hillenburg 


insisted, ‘No, absolutely not. We are going Hawaiian 
South Pacific.’ So Sage Guyton, Jeremy Wakefield, and 


I created a Hawaiian hybrid kind of music like the old 
kitschy lounge stuff. It’s cartoony Hawaiian music, but 
I’m always trying to freshen it up so I’m not constantly 
using the same cues over and over again.” 

Just as important as the talent that went into 
making SpongeBob SquarePants was the enthusiasm of 
the creative crew. Longtime Storyboard Director and 
writer Erik Wiese is an example of how SpongeBob 
charmed even the people responsible for his 
overwhelming success. “I finally got to experience what 
you always wanted to experience being a cartoon fan,” 
he says. “There were little bits of magic happening and 
I thought, “This is the show that I want to be on.’ I was 
so psyched because this was the thing for me—a weird 
sort of world that I really felt I liked to be in. And I 
also decided that once there, I wasn’t letting go.” 


OPPOSITE: Production drawing 
by Stephen Hillenburg for the 
episode “Bubblestand.” 
BELOW: Mussel Beach at Bikini 
Bottom by Hillenburg. 
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ABOVE: Rough sketches by 
Stephen Hillenburg. OPPOSITE: 
Painting by Calvin G. Liang. 


Another advantage was having voice actors who 


would prove to be long-standing fixtures on the show. 
All of them, starting with Tom Kenny, were veteran 
performers on stage, TV, or movies, and most had done 
voice work in cartoons. “I have such an affinity with the 
character,” says Kenny. “Even if this show had just been 
on for one season and only become a cult favorite, I still 
would have been proud to be associated with it. The love 
and care everyone puts into each character and episode 
really comes through in the final product.” 

There was indeed a lot of effort put into refining 
the characters, their personalities, and the dynamics 
between them. For example, Wiese recalls an early 
meeting that helped define SpongeBob’s bouncy walk. 
“I was showing Steve a pencil test and his eyes lit up and 
he laughed out loud,” he says. “I realized at that point 
that Steve was SpongeBob. It clicked for me then that I 
needed to make SpongeBob’s walk cycle very similar to 


Steve’s. From then on the story artists would observe 
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Steve, putting a lot of his little gestures and timing into 
the drawings and acting,” 
Sandy Cheeks began as an outsider to SpongeBob’s 
universe, “the wrong character for the wrong world, 
a highly active woman living in a tree under a dome 
in a completely foreign place,” as Hillenburg puts it. 
“When I got the job of Sandy,” says voice actress Carolyn 
Lawrence, “Steve Hillenburg gave me this enormous pile 
of information on Texas and squirrels, and dialects—his 
passion was something I'd never seen.” Sandy starred 
in one of the earliest episodes, “Tea at the Treedome.” 
following a request by Nickelodeon to add a female 
character to the cast. She’s gone on to become one of the 
show's most endearing characters—playing both with and 
against the oddballs who make up the rest of the show. 
May 1, 1999. The Nickelodeon Kids’ Choice 
Awards. Rosie O’Donnell hosted, wrestler Randy 
Savage got Slimed, and the first season of SpongeBob 
SquarePants kicked off with three preview episodes. 


The regular series made its official debut on July 17, be honest, I can’t recall 


1999. It didn’t take long for SpongeBob and friends to _— ‘Hey, you’ve got a hit!” 


i become a phenomenon. Paul Tibbitt recalls 
Nickelodeon knew that Hillenburg had a great idea the show’s newfound pe 
but had no idea that it was going to be a monster hit. after SpongeBob SquareF 
SpongeBob SquarePants was just another fun show in he says. “I was on vacati 
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developing for nearly twenty years. on the top of the trash, 
SpongeBob SquarePants began to climb the ratings on it. And I thought, “ 
charts. Merchandise popped up in stores. Happy the world I can go now = a 
yellow sponges showed up at doors on Halloween. Two favorite char. et eee eee 


PPOLLIOIS AMET Asim TITS min 


“The idea was always to keep it simple, and to giveit but destined to becom 
an independent, festival short type of sensibility,” says Mermaidman and Barnacleboy. Ihese superannuated 
Hillenburg. “The show’s success probably has to do with — superh in Gy? 
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ABOVE: Rough sketches by 
Stephen Hillenburg. OPPOSITE: 
Painting by Calvin G. Liang. 


Another advantage was having voice actors who 


would prove to be long-standing fixtures on the show. 
All of them, starting with Tom Kenny, were veteran 
performers on stage, TV, or movies, and most had done 
voice work in cartoons. “I have such an affinity with the 
character,” says Kenny. “Even if this show had just been 
on for one season and only become a cult favorite, I still 
would have been proud to be associated with it. The love 
and care everyone puts into each character and episode 
really comes through in the final product.” 

There was indeed a lot of effort put into refining 
the characters, their personalities, and the dynamics 
between them. For example, Wiese recalls an early 
meeting that helped define SpongeBob’s bouncy walk. 
“I was showing Steve a pencil test and his eyes lit up and 
he laughed out loud,” he says. “I realized at that point 
that Steve was SpongeBob. It clicked for me then that I 
needed to make SpongeBob’s walk cycle very similar to 


Steve's. From then on the story artists would observe 
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Steve, putting a lot of his little gestures and timing into 
the drawings and acting.” 
Sandy Cheeks began as an outsider to SpongeBob’s 
universe, “the wrong character for the wrong world, 
a highly active woman living in a tree under a dome 
in a completely foreign place,” as Hillenburg puts it. 
“When I got the job of Sandy,” says voice actress Carolyn 
Lawrence, “Steve Hillenburg gave me this enormous pile 
of information on Texas and squirrels, and dialects—his 
passion was something I'd never seen.” Sandy starred 
in one of the earliest episodes, “Tea at the Treedome,” 
following a request by Nickelodeon to add a female 
character to the cast. She’s gone on to become one of the 
show’s most endearing characters—playing both with and 
against the oddballs who make up the rest of the show. 
May 1, 1999. The Nickelodeon Kids’ Choice 
Awards. Rosie O’Donnell hosted, wrestler Randy 
Savage got Slimed, and the first season of SpongeBob 
SquarePants kicked off with three preview episodes. 


The regular series made its official debut on July 17, 
1999. It didn’t take long for SpongeBob and friends to 
become a phenomenon. 

Nickelodeon knew that Hillenburg had a great idea 
but had no idea that it was going to be a monster hit. 
SpongeBob SquarePants was just another fun show in 
the network’s pipeline. Within a short time the offbeat 
cartoon became a symbol, a signature character, for the 
irreverent children’s programming Nickelodeon had been 
developing for nearly twenty years. 

SpongeBob SquarePants began to climb the ratings 
charts. Merchandise popped up in stores. Happy 
yellow sponges showed up at doors on Halloween. 

“The idea was always to keep it simple, and to give it 
an independent, festival short type of sensibility,” says 
Hillenburg. “The show’s success probably has to do with 


that simplicity—and, of course, its crazy characters. To 
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be honest, I can’t recall exactly when anyone told us, 
‘Hey, you've got a hit!” 

Paul Tibbitt recalls when he first became aware of 
the show’s newfound popularity. “I had gone to Europe 
after SpongeBob SquarePants started in the States,” 
he says. “I was on vacation, so I didn’t see SpongeBob 
anywhere. | didn’t think about him. But then I went 
out, walking down a street drinking a bottle of water. 
When I finished, I threw it in the trash, and right there, 


on the top of the trash, was a juice box with SpongeBob 


on it. And I thought, “Well, that’s it! There is nowhere in 


the world I can go now to get away from my work!” 
Two favorite characters not in the main cast 

but destined to become frequent guest stars were 

Mermaidman and Barnacleboy. These superannuated 

superheroes would have spent a quiet life in retirement 


if not for the unfortunate fact that they were still idols 
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to SpongeBob. It was their second appearance that 
brought Season One to a successful close. 

“We had written these episodes around 
Mermaidman and Barnacleboy, and we thought maybe 
we could use a couple of retired actors, like a duo,” 
recalls Hillenburg. “For example, ‘Gilligan’ Bob Denver 
and ‘Skipper’ Alan Hale. Something like that. We had a 
list, and somehow Ernest Borgnine and Tim Conway of 
McHale’s Navy came up. They were totally nautical and 
anice fit. They came in and they just killed it; they were 
really funny. Ernie was incredibly animated. He was 
pretty amazing.” 

On February 11, 2000, the second season of 
SpongeBob SquarePants began. With the main characters 
established and loved by millions, Hillenburg and 
his writers began fleshing out secondary characters 
and their roles with greater clarity. It was almost as if 
Bikini Bottom kept growing larger with each episode. 
SpongeBob would appear in every episode, but other 
characters began to dominate entire stories. 

Episodes like “No Free Rides” elevated SpongeBob’s 
boating school teacher, Mrs. Puff, to star status, and 
“Bossy Boots” gave the spotlight to Mr. Krabs’ daughter, 
Pearl. “Grandma’s Kisses” expanded SpongeBob’s family, 
and even Gary the snail got a star turn in “Dumped.” The 
result was a richer playground for SpongeBob to enjoy. 

There was enough confidence among the crew 


to attempt a full-length special, “Christmas Who?,” 


(€) 


which was also the first SpongeBob SquarePants holiday 
episode. “Christmas Who?” also introduced a new 
addition to the cast: Patchy the Pirate—a live-action 
kids’ show host in pirate garb, who happened to be 
president of the SpongeBob SquarePants Fan Club. “I 
originally pitched the idea of Patchy being the host of 
the show for every episode, right from the beginning,” 
says Hillenburg. Although that idea didn’t work out, 
when Nickelodeon asked for a special during the 
second season, Hillenburg went back to his pirate, 
with Patchy broadcasting from his home in Encino, 
Los Angeles. “I thought the idea of a pirate living in 
the suburbs was silly,” he says. “That way, the show 
would feel like more of a special, and we could have 
bookends and a theme.” 

“The studio began asking me for a feature-length 
episode,” continues Hillenburg. “I said no. I didn’t even 
like the idea of a half-hour special because I didn’t think 
the schedule would lend itself to doing it right. So I would 
always politely refuse, just saying we didn’t want to do it.” 

But having exhausted every idea that could be 
achieved within the budgetary constraints of cable 
television, Hillenburg hatched a story idea that took 
SpongeBob where he had never gone before: to the surface! 

“T had always held back the idea of the characters 
going to the surface,” Hillenburg remembers. “Basically, 
the idea of SpongeBob getting collected by a diver and 


shipped to an aquarium was the essence of it. | was 


OPPOSITE: Storyboard from “Ripped 
Pants” by Mark O'Hare. Top: Layout 
for SpongeBob SquarePants 
opening by Kenny Pittenger. ABOVE: 
A storyboard drawing from “Tea 

at the Treedome” courtesy of the 
SpongeBob SquarePants Crew. 


TOP: The original character lineup 
for the Sponge Boy pilot. ABOVE: 
SpongeBob character sketch 
courtesy of the SpongeBob 
SquarePants Crew. OPPOSITE 
TOP: This layout drawing by 
Sherm Cohen blocks out the 
camera moves for an episode. 
OPPOSITE MIDDLE: A photo from 
the SpongeBob SquarePants 
premiere party [left to right) 
Nicholas Jennings, Derek 
Drymon, Lynn Hobson, Stephen 
Hillenburg [top] Matt Kelly. 
OPPOSITE BOTTOM: A Stephen 
Hillenburg concept sketch. 
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talking to [Creative Director] Derek Drymon and we 
decided, “Man, we should try it. We’re at a point where 
we're up for a new challenge.” 

Eventually the film was green-lit and a story 
completely worked out. The entire production crew, 
including guest voices Alec Baldwin and Scarlett 
Johansson, contributed to making The SpongeBob 
SquarePants Movie a crowning achievement in the 
early years of the characters’ life. 

The feature was filled with clever sequences, written 
in the same manner as the series—on storyboards 
instead of computer screens, and drawn by cartoonists. 
One of the highlights is the climax, featuring a live-action 
appearance by actor David Hasselhoff (of TV’s Baywatch). 

“That came out of the writing process,” says 
Hillenburg. “We were doing a movie, we got to the third 
act, and it felt like we needed something that went 
beyond what we had ever done before. Basically we were 
trying to figure out how to get the characters home in 
a funny way. I think Kent Osborne and Paul Tibbitt 
pitched the idea of Weird Al Yankovic in a rowboat. And 
I said, “‘That’s too weird. Then we started tossing around 
other famous names, and Hasselhoff came up—and 
everybody started riffing on it. It seemed so hilarious.” 

And it was. Though Paramount Pictures released the 
film opposite two other animated blockbusters—Pixar’s 
The Incredibles and Robert Zemeckis’ The Polar Express— 
The SpongeBob SquarePants Movie held its own. The 
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feature became a hit with audiences and surprised critics 
with its funny script and lavish visual wit. It was one of 
the studio’s most profitable features of the year. 

After sixty episodes and a motion picture, 
Hillenburg came to a decision. He was through with 
the grind of producing. It was time to step away. “I 
was always resistant to the idea of a feature,” he says. 
“I thought it would be very difficult, and I can tell you, 
having done one now, it is very difficult. After that, I 
felt like I was ready to move on.” 

For the team, it was time to reflect on everything 
that had been achieved under Stephen Hillenburg’s 
leadership. Creative Director Vincent Waller (who 
joined the staff full-time in 2005 as Technical 
Director, having previously worked on early episodes 
as a Storyboard Artist) recalls his amazement at how 
far things had come: “It really wasn’t until later that 
it started to become a big thing. We were all under 
the radar and we liked it that way. I’m not sure that 
Nickelodeon knew they had anything special in their 
hands. None of them thought, ‘Oh, we knew it was a 
hit from day one,’ but they gave Steve freedom, and I 
think that really paid off.” 

“At the time, working on it, there was absolutely 
no sense that it was going to be a blockbuster, a cultural 
phenomenon,” recalls writer Sherm Cohen. “It was 
really like any other new show starting out. I remember 


when we had our premiere party for the first season in 


Cot 19 a 
. 2515-107 
$.8Y Qawer A Tu IN & BG SS. 


OK, pf c 


DAL 


SPONGEBOB 
No! It’s for the customer! 


Da 
SQUIDWARD 
SpongeBob! 


a bar on Barham and Cahuenga. We didn’t perceive that 
SpongeBob SquarePants was going to be anything out of 
the ordinary other than a great show to work on.” 

The first three seasons of SpongeBob SquarePants 
represented a steady rise from recognition to popularity, 
with SpongeBob himself achieving that special status 
reserved for the likes of Bugs Bunny and Mickey Mouse. 
The series would continue on—achieving even greater 
success—thanks to the talents of its cast and crew and 
the creative environment Hillenburg had established. 
And though he moved away from day-to-day production, 
he didn’t completely leave Bikini Bottom behind. A new 
chapter had only just begun. 
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For the team, it was time to reflect on everything 


that had been achieved under Stephen Hillenburg’s 
leadership. Creative Director Vincent Waller (who 
joined the staff full-time in 2005 as Technical 


Director, having previously worked on early episodes 
as a Storyboard Artist) recalls his amazement at how 
far things had come: “It really wasn’t until later that 
it started to become a big thing. We were all under 
the radar and we liked it that way. I’m not sure that 
Nickelodeon knew they had anything special in their 
hands. None of them thought, ‘Oh, we knew it was a 
hit from day one,’ but they gave Steve freedom, and | 
think that really paid off.” 

“At the time, working on it, there was absolutely 
no sense that it was going to be a blockbuster, a cultural 
phenomenon,” recalls writer Sherm Cohen. “It was 
really like any other new show starting out. I remember 
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a bar on Barham and Cahuenga. We didn’t perceive that 
SpongeBob SquarePants was going to be anything out of 
the ordinary other than a great show to work on.” 

The first three seasons of SpongeBob SquarePants 
represented a steady rise from recognition to popularity, 
with SpongeBob himself achieving that special status 
reserved for the likes of Bugs Bunny and Mickey Mouse. 
The series would continue on—achieving even greater 
success—thanks to the talents of its cast and crew and 
the creative environment Hillenburg had established. 
And though he moved away from day-to-day production, 
he didn’t completely leave Bikini Bottom behind. A new 
chapter had only just begun. 
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TOP RIGHT: SpongeBob 
evolution layout by Kenny 
Pittenger, painted by Kit 
Boyce. ABOVE: SpongeBob 
in glasses courtesy of the 
SpongeBob SquarePants 
Crew. LEFT: Thoughtful 
SpongeBob courtesy of the 
SpongeBob SquarePants 
Crew. RIGHT: A layout from 


by Olga Gerdjikov. OPPOSITE: 

The essence of SpongeBob 
captured in a preliminary 
watercolor production 
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“A Breath of Fresh Squidward” 


painting by Peter Bennett. 


He lives in a pineapple under the sea. 


Absorbent and yellow and porous is he. 


H e’s one of the most popular and beloved cartoon characters ever 
created—SpongeBob SquarePants. 


How did SpongeBob become a favorite of millions? One word: personality. “I 
write SpongeBob as innocent, without irony, sarcasm, or ulterior motives,” says 
writer C. H. Greenblatt. “The way I like to approach SpongeBob is that he gets excited 
about things that nobody generally gets excited about. Here’s a guy who could get 
super-excited about a napkin but wouldn’t care if there was an explosion outside. 
SpongeBob doesn’t really understand the way the world works, but there’s something 
really sweet about his optimism. He gets pumped about working a mundane job and 
doesn't care if he gets rich because the job itself is the reward.” 

That’s a helpful attitude to have, especially if your boss is Mr. Krabs. But 
SpongeBob’s enthusiasm extends to everybody, as 
writer Sherm Cohen explains: “The outstanding 
thing about SpongeBob? He’s utterly without guile, 
meaning he has absolutely no cynicism and there 
is not a mean bone in his body. He’s all innocence 
and childlike exuberance. Take, for example, 
his interactions with Squidward. They have an 


adversarial relationship, but not from SpongeBob’s 
point of view.” 


‘Caost4’ Unifoem 


32 The SpongeBob SquarePants Experience 


Se tgs 


nc a I I OI CO ED ISS 


Wik 


ABOVE: SpongeBob in a giant wooden robot from 
“Jellyfish Hunter” by Peter Bennett. OPPOSITE: Early 
Stephen Hillenburg studies showing different looks for 
SpongeBob. BELOw: SpongeBob family portrait courtesy 
of the SpongeBob SquarePants Crew. 
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SpongeBob’s point of view, according to Mr. 
Lawrence, the voice of Plankton, is what makes him 
resonate with audiences young and old. “SpongeBob is 
a character who represents one of the best aspects of 
the American Dream,” says Lawrence. “He decided he 
wanted to be a fry cook and said, ‘I’m going to be the best 
fry cook ever!’ SpongeBob has got some kind of utopian 
version of life in his head, and even if he’s presented with 
opposition, he still won’t abandon that view.” 

In fact, in Hillenburg’s original pitch, SpongeBob 
was so enthused about his job that his Krusty Krab hat 
was a permanent fixture on his head. 

Greenblatt agrees that SpongeBob strikes a 
universal chord. “I love SpongeBob for all the reasons 
that everybody does,” he says. “He is constantly 
upbeat, he enjoys his work, he enjoys his life for the 
most part, except when things go horribly wrong—but 
his scale of what is horribly wrong is different than 
ours. It’s more like a kid’s, so having what might seem 
like a minor inconvenience to you or me might be 


traumatic for him.” 
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ABOVE: Hand drawn storyboard 
from Squeaky Boots by Todd 
White. CENTER: Color Key charts 
like this by Teale Reon Wang 
are created for every character 
and prop so the entire art staff 
can keep the visuals consistent. 
BELOw: Googly-eyed SpongeBob 
sketch by Stephen Hillenburg. 
OPPOSITE TOP: Layout drawing by 
John Seymore. OPPOSITE BOTTOM: 
SpongeBob close-up painting by 
Andy Clark. 


Part of SpongeBob’s wonderful expressivity comes 
from the art crew’s proficiency with the character. 
However, SpongeBob’s design can make him difficult 
to animate. Writer and later Creative Director Vincent 
Waller recalls that, “The problem with SpongeBob is 
that he is so front-and-back. There are certain things 
that are very easy to do with normal characters, 
because you can have them with their back to you, but 
turn their head towards you. But that’s really hard with 
SpongeBob. His entire face is his front. Hold up your 
kitchen sponge and imagine his face is on one side and 
his back on the other. Now twist it so that you can see 
his backside and his front side. It gives you very little 
working room for emotion.” 

Still, SpongeBob’s artists have their ways of 
making hard things look easy. 

“They get into the character, walk through the 
emotions in the office as if they can feel them,” 
continues Waller. “Once they do, it’s like there’s a 
connection between an artist’s head and hands. Once 
they have felt their face make whatever emotion 
they need, they can sit down and draw it. Some 


use mirrors, some don't. I think it is the empathy 
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factor that makes it easier for the artists to express 
themselves through SpongeBob’s face.” 

The final ingredient to SpongeBob, however, is the 
silly, vibrant voice of Tom Kenny, who helped give life to a 
cartoon superstar. Not only did Kenny come up with the 
perfect sound for SpongeBob, writer Sherm Cohen recalls 
how he constantly worked to perfect it: “Tom always took 
the time to read the storyboard, mark it up, and really 
get a bunch of ideas in advance for his performance. For 
example, we did an episode in which SpongeBob and 
Patrick get trapped in Sandy’s dome while it’s snowing. 
At one point SpongeBob is shivering and his teeth are 
chattering, and in the middle of Tom’s performance, he 
pulls a toothbrush out of his pocket and plants it between 
his teeth to make this chattering sound.” 
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LITTLE-KNOWN FACTS 
ABOUT SPONGEBOB: 


* SpongeBob has failed his driving test 1,258,056 times 


* SpongeBob has been The Krusty Krab’s “Employee of 
the Month” a record 374 times 


* SpongeBob is the only character in the series to appear 
in every single episode to date 


* SpongeBob is allergic to tulips 


* How can SpongeBob cook so many Krabby Patties so 
quickly? He’s ambidextrous! 


~ POSTERS on STREET” 
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It’s not an overstatement to say that every artist, 
writer, and actor involved with the show is entirely THE Ou OTABLE SP ONGEBOB 
dedicated to creating a modern day pop-icon. They love 
the character as much—or more—than the show’s fans. “T’m ready!” 
“I love going to the studio and looking at the world . 
through SpongeBob’s eyes,” says Kenny. “I had no idea “Bring it around town! 
SpongeBob would be this hugely popular, but I wanted “Life’s as extreme as you wanna make it.” 
to do it. Even if it was never going to be more than a 


seven-minute pilot, I really, really, really wanted to be I'm wearing three pairs of underwear right now. 


that yellow square.” “It’s the best day EVER!” 


“Order up!” 


“Well, it’s no secret that the best thing about a secret is secretly 
telling someone your secret, thereby secretly adding another secret to 
their secret collection of secrets. Secretly.” 


BELOw: Painting depicting interior 
of SpongeBob's head, by Kenny 
Pittenger, from “Mermaidman 
and Barnacleboy IV.” RIGHT: 
SpongeBob up against glass 
courtesy of the SpongeBob 
SquarePants Crew. OPPOSITE: 
Sad SpongeBob courtesy of the 
SpongeBob SquarePants Crew. 


“Hey, you know, life’s like a bucket of wood shavings, except 
for when the shavings are in a pail, then it’s like a pail of wood 
shavings!” 


“Can I make a Krabby Patty NOW?” 
“Squidward, I used your clarinet to unclog my toilet!” 


“Remember .. . licking doorknobs is illegal on other planets!” 
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LEFT: A SpongeBob 
monster with brain 

n “Welcome to The 
Chum Bucket” courtesy 
of the SpongeBob 
SquarePants Crew. 
OPPOSITE: Storyboard 
panel and images from 
the episode “Employee 
of the Month” courtesy 
of the SpongeBob 
SquarePants Crew. 
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LEFT: A SpongeBob 
monster with brain 

n “Welcome to The 
Chum Bucket” courtesy 
of the SpongeBob 
SquarePants Crew. 
OPPOSITE: Storyboard 
panel and images from 
the episode “Employee 
of the Month” courtesy 
of the SpongeBob 
SquarePants Crew. 
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TOM KENNY 


Tom Kenny is a man of many 
talents. He has toured as 

a successful stand-up 
comic, is an accomplished 
actor (after all, he plays 
Patchy the Pirate!)], and 

was lead singer for the rock 


band The Tearjerkers. Tom has 

also won three Annie Awards for his voiceover 
work which spans than two hundred animated 
productions. Since the start of the series in 
1999, he has been the one and only voice of 
‘SpongeBob SquarePants. 


> 


“When | first did the SpongeBob voice for 


Steve Hillenburg, the character fell into place 
immediately. | just felt like | liked this character 
so much that when ! was channeling him, | 
found it to be really a lot of fun. The prospect 
of playing him for more than this seven-minute 


pilot short was very exciting. 


“| saw SpongeBob as an amalgam of a lot of 
man-child type characters. | remember Steve 
mentioning Jerry Lewis, Pee-wee Herman, 
and Stan Laurel. A lot of it had to do with 
SpongeBob’s indeterminate age. He wasn'ta 
kid, but he wasn’t really a grown-up. He's like 
the Laurel and Hardy characters, who've got 


wives and adult responsibilities. 


“| remember Steve bringing up a tradition of 
cartoon characters having an irritating/endearing 
cartoon laugh, like Woody Woodpecker and 
Popeye. | said, how about something for 
SpongeBob that sounds kind of like a porpoise 
or a dolphin? Kind of like Flipper when he 


would stick his head up out of the water.” 


of the SpongeBob SquarePants Crew. 
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TOP: SpongeBob's closet layout by Kenny Pittenger. 
BELOW: SpongeBob’s kindergarten class photo from 
voper Pants” and his retro-appearance in “Truth or 
painted by Kit Boyce. ABOVE: A perfect Krabby Patty 


SpongeBob’s Greatest Moments 


* “Help Wanted” (1999): First episode. SpongeBob SquarePants 
applies for a job at The Krusty Krab. “There it is. The finest eating 
establishment ever established for eating—The Krusty Krab!” 


“Idiot Box” (2002): SpongeBob and Patrick turn a cardboard box into 
a fantasyland, driving Squidward crazy. “With imaginaaation | can be 
anything | want! A pirate! Arrrgh! A football player! Hut!” 


The SpongeBob SquarePants Movie (2004): SpongeBob and Patrick 
undertake a quest to recover King Neptune’s stolen crown. So yeah, 
I'm a kid. And I’m also a goofball. And a wingnut. And a Knucklehead 
McSpazatron! But most of all, I'm... a Goofy Goober!” 


« “Best Day Ever” (2006): SpongeBob awakens singing about how he 


intends to have his best day ever, but nothing works out as planned. 
“Mr. Sun came up and he smiled at me / Said ‘It’s gonna be a good 
one, just wait and see’/ Jumped out of bed and | ran outside / Feeling 


so extra ecstatified / It’s the best day ever!” 


“InSpongeiac” (2012): SpongeBob's inability to sleep leads to crazy, 


hallucinatory adventures. “Ah, Sea Troll, huh? Just a shrub! Keep 


going until you crash, SpongeBob!” 


TOM KENNY 


Tom Kenny is a man of many 
talents. He has toured as 

a successful stand-up 
comic, is an accomplished 
actor (after all, he plays 
Patchy the Pirate!)], and 

was lead singer for the rock 


band The Tearjerkers. Tom has 

also won three Annie Awards for his voiceover 
work which spans than two hundred animated 
productions. Since the start of the series in 
1999, he has been the one and only voice of 
‘SpongeBob SquarePants. 


> 


“When | first did the SpongeBob voice for 


Steve Hillenburg, the character fell into place 
immediately. | just felt like | liked this character 
so much that when ! was channeling him, | 
found it to be really a lot of fun. The prospect 
of playing him for more than this seven-minute 


pilot short was very exciting. 


“| saw SpongeBob as an amalgam of a lot of 
man-child type characters. | remember Steve 
mentioning Jerry Lewis, Pee-wee Herman, 
and Stan Laurel. A lot of it had to do with 
SpongeBob’s indeterminate age. He wasn'ta 
kid, but he wasn’t really a grown-up. He's like 
the Laurel and Hardy characters, who've got 


wives and adult responsibilities. 


“| remember Steve bringing up a tradition of 
cartoon characters having an irritating/endearing 
cartoon laugh, like Woody Woodpecker and 
Popeye. | said, how about something for 
SpongeBob that sounds kind of like a porpoise 
or a dolphin? Kind of like Flipper when he 


would stick his head up out of the water.” 
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OPPOSITE TOP: SpongeBob’s closet layout by Kenny Pittenger. 
OPPOSITE BELOW: SpongeBob’s kindergarten class photo from 
“Party Pooper Pants” and his retro-appearance in “Truth or 
Square,” painted by Kit Boyce. ABOVE: A perfect Krabby Patty 
courtesy of the SpongeBob SquarePants Crew. 


SpongeBob's Greatest Moments 


« “Help Wanted” (1999): First episode. SpongeBob SquarePants - “Best Day Ever” (2006): SpongeBob awakens singing about how he 


applies for a job at The Krusty Krab. “There it is. The finest eating 
establishment ever established for eating—The Krusty Krab!” 


“Idiot Box” (2002): SpongeBob and Patrick turn a cardboard box into 
a fantasyland, driving Squidward crazy. “With imaginaaation | can be 
anything | want! A pirate! Arrrgh! A football player! Hut!” 


The SpongeBob SquarePants Movie (2004): SpongeBob and Patrick 
undertake a quest to recover King Neptune's stolen crown. “So yeah, 
I'ma kid. And I’m also a goofball. And a wingnut. And a Knucklehead 
McSpazatron! But most of all, I'm... a Goofy Goober!” 


intends to have his best day ever, but nothing works out as planned. 
“Mr. Sun came up and he smiled at me / Said ‘It’s gonna be a good 
one, just wait and see’/ Jumped out of bed and I ran outside / Feeling 


so extra ecstatified / It’s the best day ever!” 


“InSpongeiac” (2012): SpongeBob’s inability to sleep leads to crazy, 


hallucinatory adventures. “Ah, Sea Troll, huh? Just a shrub! Keep 


going until you crash, SpongeBob!” 


THIS PAGE, CLOCKWISE FROM TOP _LEFT: Image from 
the “Krusty Krab Training Video” courtesy 
of the SpongeBob SquarePants Crew; gross 
SpongeBob layout by Kenny Pittenger and 
painted by Kit Boyce; dried out SpongeBob layout 
by Kenny Pittenger, painted by Calvin G. Liang, 
and Michael Chen; SpongeBob with rosy cheeks 
courtesy of the SpongeBob SquarePants Crew. 
OPPOSITE PAGE, CLOCKWISE FROM UPPER LEFT: 
Pinball machine layout from “Squidward in 
Clarinetland” by Kenny Pittenger, painted by 
Andy Clark; broken fingers painted by Calvin 

G. Liang; squiggly SpongeBob by Teale Reon 
Wang; milkshake license painted by Kit Boyce; 
SpongeBob screaming layout by Kenny Pittenger. 
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SpongeBob SquarePants. 
An International Star! 


pongeBob and friends may live in Bikini Bottom, but their appeal stretches across 
Sic entire globe. Fans around the world enjoy the adventures of SpongeBob, Patrick, 
Squidward, Mr. Krabs, Sandy, and Plankton. In fact, the series has been translated 
into thirty-five different languages! No matter where you may travel, it truly is a 


SpongeBob world. Our porous yellow hero goes by these names in other languages: 


BaSQUe: Bob Belaki 

BULGAPIAaN: Spondzh Bob 

CPOatiaN: Spuzva Bob Skockani 
DaNiSH: SvampeBob Firkant 

DU&CH: SpongeBob SquarePants 
FINNISH: Paavo Pesusieni 

FPENCH: Bob L’eponge 

GEPMaN: Spongebob Schwammkopf 
GPREK: Mroux Spovyyapaxnye 


HEBPeW: rinooia n>dionrIAy 

HUNGAPIAN: SpongyaBob Kockanadrag 

IC@LANDiC: Svampur Sveinsson 

Italia: Spongi Bob 

JaPaNese: AY“ L+:RT SuponjiBobu 

KOPeaN: 2.2] 8} Yu} NemoBaji Spongebob 
LatViaN: Siklis Bobs Kvadratbiksis 

LitHUaNiaN: Kempiniukas Pla¢iakelnis 

MANDAPiN: ¥§ 42% Haimian Baobao 

Maori: SpongeBob Tarau Porowha 


ABOVE: Sandy in “Stanley S. 
SquarePants” courtesy of the 
SpongeBob SquarePants Crew. 
RIGHT: Spongebob in “Dunces 
and Dragons” courtesy of the 
SpongeBob SquarePants Crew. 
OPPOSITE TOP: SpongeBob in hula 
outfit by Todd White. OPPOSITE 
BOTTOM: SpongeBob in jungle 
painting by Kit Boyce. 
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NOPWeGiaN: SvampeBob Firkant 
FaPSi: bab esfanji 

POLISH: SpongeBob Kanciastoporty 
POrtUGUeSe: Bob Esponja 

BraZiLiaN POPEUGUESE: Bob Esponja, Calca Quadrada 
ROMANIAN: Sponge Bob Pantaloni patrati 

RUSSIAN: Crana Bob 

SLOVENIAN: Spuzi Kvadratnik 

SPANISH: Bob Esponja 

SWEDISH: SvampBob Fyrkant 

TUPKISH: Stinger Bob Karepantolon 

WELSH: SpynjBob Pantsgwar 
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CHAPTER 3 


B ringing SpongeBob and his friends to life is an exacting and well- 
planned process. From the initial story idea to the finished episode we see 
on television, many creative people have input into the show’s production. 


A SpongeBob SquarePants cartoon gets rolling when the writers come up with a premise for the 


story. After a network executive approves this concept, writers expand it into a one- or two-page 


outline. Storyboard directors flesh out the story, write all the dialogue, and come up with the gags 


and jokes. At this all-important stage, the premise is developed as a series of drawings that detail 


he action in the episode. 
pes = PAGE. a la 
a aml SevarePant s SRS 2515-105 en eoeee>, A SpongeBob SquarePants cartoon 
Scene 7 se 


S a team of two storyboard artists, 

who typically take two weeks to write 
ll the dialogue and jokes. At the 

end of that first week, the creative 

directors review the work, give 


feedback, and suggest revisions. 


DAL TAL Se DIAL DAs 
SPONGEBOB(cont,): — this, then — SPONGEBOB(cont.): — that, and — 


SPONGEBOB(cont.): - this, and — 
-EFT: Storyboard from “Tea at the Treedome” 
py Mark O'Hare. opposite: Layout drawing 


ndicating camera instructions. Storyboard by 
ca CO rE ss ptephen Hillenburg and Derek Drymon. 
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B ringing SpongeBob and his friends to life is an exacting and well- 
planned process. From the initial story idea to the finished episode we see 
on television, many creative people have input into the show’s production. 


A SpongeBob SquarePants cartoon gets rolling when the writers come up with a premise for the 
story. After a network executive approves this concept, writers expand it into a one- or two-page 
outline. Storyboard directors flesh out the story, write all the dialogue, and come up with the gags 
and jokes. At this all-important stage, the premise is developed as a series of drawings that detail 

the action in the episode. 
sae ¥ A SpongeBob SquarePants cartoon 
uses a team of two storyboard artists, 
who typically take two weeks to write 
all the dialogue and jokes. At the 
end of that first week, the creative 
directors review the work, give 


feedback, and suggest revisions. 


LEFT: Storyboard from “Tea at the Treedame” 
by Mark O'Hare. OPPOSITE: Layout drawing 
indicating camera instructions. Storyboard by 
2515-101 Stephen Hillenburg and Derek Drymon. 
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4) This process is repeated for a total of four weeks, 


AN 


RIGHT: Storyboard drawings 
translate story ideas into ee ; 
visuals and inform the artists we aie mK put the characters “on-model” (making them conform 
as to the layout and action 

in each scene. BELOW: Color 

charts like this one by Color | 
Stylist Teale Reon Wang 

explain to the colorists what 

hue should be used for every 

aspect of the characters. 

OPPOSITE TOP LEFT: Sample col | 
designs are created for artist { 
in overseas Studios to follow. 

This illustration was painted 

by Peter Bennett. OPPOSITE 


TOP RIGHT: Teary SpongeBob " once they are in final form. 
courtesy of the SpongeBob \ \ ay 


SquarePants Crew. OPPOSITE = \ i When the storyboards are complete, they work out 
BELOW: Storyboard drawing | x 
from “Karate Choppers” by 


Aaron Springer. | seen on screen. 


i ~ | after which the storyboard artists get three weeks to 
\to the design sheet for a character’s appearance), 
jalong with blocking out the characters’ poses and 
filling in the backgrounds. 

The SpongeBob SquarePants writing team prefers 


ito work with storyboards rather than written scripts. 


Storyboards allow flexibility and the addition of creative 
touches right up to the last minute of production, 


whereas written scripts are more difficult to change 


__| arough timing of how long each illustrated panel will be 
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The actors are now ready to record the voices for 
the episode. The cast of SpongeBob SquarePants typically 
records as an ensemble, with all the actors for the episode 
present during the recording session. Paul Tibbitt oversees 
the sessions to make sure that the actors’ performances 
are matching up with the actions on the storyboard. 

Next, they produce an animatic—a rough video 
storyboard with movement and sound—to make 
sure the story is clear and all the jokes hit home or 
“read.” The animation supervisors next give detailed 
direction on how the episode should be animated. 

The episode is edited down to its desired length, and 
the rough animation is timed so that the action will 
appear smooth when finally animated. 

“One of my favorite things about Nickelodeon is that 
we record like a play,” says voice actress Carolyn Lawrence. 
“We all sit in a room together where we can play off 
each other, improvise, and have way too much fun. You 
know, we can look at each other and finish each other’s 
sentences when we are in the booth. It is kind of bizarre!” 

SpongeBob SquarePants was originally animated 
through the use of hand-painted cels (painted by artists at 
Rough Draft Studios in Korea), but as technology evolved, 
the artists evolved along with it. From the second season 
onward, the animators’ drawings have been scanned into a 


computer instead of being transferred to cels. The images 
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4 This process is repeated for a total of four weeks, 
after which the storyboard artists get three weeks to 
put the characters “on-model” (making them conform 


to the design sheet for a character’s appearance), 


ame Ste reer CULUI 
charts like this one by Color 
Stylist Teale Reon Wang 
explain to the colorists what 
hue should be used for every 
aspect of the characters. 
OPPOSITE TOP LEFT: Sample color 
designs are created for artists 
in overseas Studios to follow. 
This illustration was painted 
by Peter Bennett. OPPOSITE 
TOP RIGHT: Teary SpongeBob 
courtesy of the SpongeBob 
SquarePants Crew. OPPOSITE 
BELOW: Storyboard drawing 
from “Karate Choppers” by 
Aaron Springer. 


along with blocking out the characters’ poses and 
filling in the backgrounds. 

The SpongeBob SquarePants writing team prefers 
to work with storyboards rather than written scripts. 
Storyboards allow flexibility and the addition of creative 
touches right up to the last minute of production, 
whereas written scripts are more difficult to change 
once they are in final form. 

When the storyboards are complete, they work out 
a rough timing of how long each illustrated panel will be 


seen on screen. 
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The actors are now ready to record the voices for 
the episode. The cast of SpongeBob SquarePants typically 
records as an ensemble, with all the actors for the episode 
present during the recording session. Paul Tibbitt oversees 
the sessions to make sure that the actors’ performances 
are matching up with the actions on the storyboard. 

Next, they produce an animatic—a rough video 
storyboard with movement and sound—to make 
sure the story is clear and all the jokes hit home or 
“read.” The animation supervisors next give detailed 
direction on how the episode should be animated. 

The episode is edited down to its desired length, and 
the rough animation is timed so that the action will 
appear smooth when finally animated. 

“One of my favorite things about Nickelodeon is that 
we record like a play,” says voice actress Carolyn Lawrence. 
“We all sit in a room together where we can play off 
each other, improvise, and have way too much fun. You 
know, we can look at each other and finish each other’s 
sentences when we are in the booth. It is kind of bizarre!” 

SpongeBob SquarePants was originally animated 
through the use of hand-painted cels (painted by artists at 
Rough Draft Studios in Korea), but as technology evolved, 
the artists evolved along with it. From the second season 
onward, the animators’ drawings have been scanned into a 


computer instead of being transferred to cels. The images 
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ABOVE: Layout drawing of 

Bubble Bass with pickles under 
his tongue from the episode 
“Pickles.” LEFT: The typical 
office of a SpongeBob artist at 
Nickelodeon Studios in Burbank, 
California. FARLEFT: Drawing of 
SpongeBob on hand by Tim Hill. 
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are then further developed over an illustrated background, 
which has also been scanned into a computer. 

The art director commands a crew of layout artists, 
background painters, and color stylists. Their main task 
is to develop rules for the visual style of the episode and 
make sure the design meets the episode director's vision. 
The crew goes through a storyboard and looks at the 
major color shifts in terms of ambience, creating different 
palettes for the characters and the necessary moods and 
feelings that need to be expressed as the story is told. 

Background designers create the locations in which 
each scene takes place. They're also responsible for some 
of the surreal close-up shots used in episodes like “To Love 
a Patty,” where a Krabby Patty turns into a disgusting, 
rotten version of itself. A background artist may spend 
days on a single drawing that’s going to be on the screen 
for a couple of seconds, and at other times spend ten 
minutes on a drawing that lasts for a whole scene. 

Music is the finishing touch in the production of a 
SpongeBob SquarePants cartoon, and the music editor and 
music composer are key figures in the process. The show 


relies heavily on Hawaiian themes and sea shanties, and 
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ABOVE: Layout drawing of 
Bubble Bass with pickles under 
his tongue from the episode 
“Pickles.” LEFT: The typical 
office of a SpongeBob artist at 
Nickelodeon Studios in Burban' 
California. FAR LEFT: Drawing 0! 
SpongeBob on hand by Tim Hill 
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are then further developed over an illustrated background, 
which has also been scanned into a computer. 

The art director commands a crew of layout artists, 
background painters, and color stylists. Their main task 
is to develop rules for the visual style of the episode and 
make sure the design meets the episode director’s vision. 
The crew goes through a storyboard and looks at the 
major color shifts in terms of ambience, creating different 
palettes for the characters and the necessary moods and 
feelings that need to be expressed as the story is told. 

Background designers create the locations in which 
each scene takes place. They’re also responsible for some 
of the surreal close-up shots used in episodes like “To Love 
a Patty,” where a Krabby Patty turns into a disgusting, 
rotten version of itself. A background artist may spend 
days on a single drawing that’s going to be on the screen 
for a couple of seconds, and at other times spend ten 
minutes on a drawing that lasts for a whole scene. 

Music is the finishing touch in the production of a 
SpongeBob SquarePants cartoon, and the music editor and 
music composer are key figures in the process. The show 


relies heavily on Hawaiian themes and sea shanties, and 


the musical directors draw inspiration from old records, 


often performing the music as well as writing the scores. 


The versatile musicians use multitrack recording in order 
to fit in several different ukuleles with guitar, bass, steel 
guitar, and even whistling. 

Incidental background music comes from the 
Associated Production Music (APM) Library. 

In the final step, the episode undergoes one last 
check by the animation supervisor, who then explains 
to an overseas production company how the production 
team envisioned it. The 
cartoon is completed 
in Korea by Rough 
Draft Studios and sent 
back to Nickelodeon 
where, after the film 
is edited and the 
sound goes through 
a final mix, it is aired 
for the enjoyment 
of SpongeBob fans 
everywhere. " 


BELOW: Animatic Supervisor 
Steve Downs office at 
Nickelodeon Studios, Burbank, 
designed partly in a Tiki motif. 
BOTTOM: A finished background 
painting by Peter Bennett. 


CHAPTER 4 


PATRICK 


SANDY CHEEKS: Patrick, don't 
you have to be stupid 
somewhere else?” 


patrick: Not until four.” 


THIS PAGE: The many moods 

of Patrick, including a “turn- 
around” model sheet by Stephen 
Hillenburg, which gives the 
animators the reference they 
need to draw Patrick in every 
position, and a painting by Andy 
Clark showing Patrick with a 
paintbrush lodged in his nose. 
OPPOSITE: Patrick drooling 
painting by Kit Boyce. 


52 


We Stephen Hillenburg created Patrick, he was 
aware that sea stars don’t have brains—a trait he 
passed on to SpongeBob’s chubby pink buddy. 

Patrick is a loyal friend to SpongeBob, capable of sharing 


childlike wonder and wild enthusiasm for any game or adventure 
his friend wants to share. It’s to Patrick’s credit that he remembers 
who SpongeBob is, especially considerin; 
that he often doesn’t recognize his own 
neighbor Squidward, sometimes thinks) 
SpongeBob’s parents are his own, and has 
just figured out that Sandy is a girl. 
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BILL FAGERBAKKE 


Bill Fagerbakke has had a brilliant career 
in TV and voiceover work, and since 1999 
he has portrayed Patrick Star, SpongeBob’s 
dumb but lovable best pal. Bill is 

well remembered as “Dauber” 
Dybinski on the TV series 
Coach and currently makes 
appearances on the sitcom 
How | Met Your Mother as 
Marvin Erikson Sr. Bill also 
played football for his alma 
mater, the University of Idaho. 


“My audition was in a conference room, and 
Steve had one of those little old cassette decks. 
He was recording the audition, which was 
really cute. He played SpongeBob’s voice and 
had some drawings of Patrick there. It was the 
dialogue from the pilot, and there was a lot of 
classic Patrick banter. It was pretty simplistic, 
and | really didn’t get it. | didn’t understand why 
| was saying things a couple of times. Before 
the pilot aired, they gave us all a copy and then 
| got the physical reality of the cartoon and was 


totally charmed by it. 


“The neat thing about being Patrick is that it’s 
like having a superpower. | have this power 
where basically | can make anyone between the 
ages of seven and about twenty-seven, at least 
smile, if not laugh, just by saying some stupid 


Patrickline. It is so cool, and.| just love that. 


“When we gotstarted, | thought SpongeBob 
SquarePants might just be one of many jobs 
for two or three years and then it would go 
away like most TV animation does. We got 
pretty lucky. A lot of things happened just right 
for us to still be doing it, and it’s great.” 
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Hillenburg went back to his original comic for his 
choice of Patrick. “I started thinking, who is this guy?” 
he says. “I remember drawing him like an angry guy 
for a while, just playing around with the possibilities. I 
finally decided Patrick would be SpongeBob’s best friend. 
I thought, ‘Okay, one is a naive innocent, but he’s not 
stupid, and the other one is just stupid. Together they 
could create a lot of problems, and without problems you 
don’t have anything.” 

When C. H. Greenblatt began storyboarding for 
Patrick, he noted that SpongeBob does not see Patrick as 
dumb: “SpongeBob looks up to him and considers him to be 
very world-savvy, which is like the blind leading the blind, 
and that has led to some really funny stories. The best 
episodes are when Patrick wants to have fun, be free, and 
feels like he knows all the answers. SpongeBob listens to 


him, and they get into crazy cahoots together.” 


ABovE: Best Friends Forever painted by Peter Bennett. RIGHT: Patrick's Family 
Tree. OPPOSITE: A tanned Patrick from “Sun Bleached” painted by Kit Boyce. 
OPPOSITE INSET: Patrick with fur on his forehead painted by Andy Clark. 
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LEFT: Home Sweet Home painted by Andy Clark. ABOVE: Another 
bright idea from SpongeBob and Patrick painted by Peter Bennett. 


Patrick enjoys jellyfishing, playing drums 
(sometimes with his head), voraciously devouring 
Krabby Patties by the stack, studying lampposts to 
see if they move, and watching TV—even when it’s 
off. Occasionally, Patrick will attempt to hold down 
a job at The Krusty Krab, but he never seems to keep 
it for very long. In his guise as (non)superpowered 
Patrick-Man, he created as much havoc in Bikini 
Bottom as any supervillain might have. 

Bill Fagerbakke, who voices the sea star, has this take 
on his character: “Patrick is very special, utterly unique, 
with a raw, specific kind of seven-year-old insanity. 
There’s a sweetness to it, but also kind of a visceral 
neediness that makes Patrick very intense and fun. 
Funny story: I was having lunch one day in a burger joint 
that had a jukebox. Suddenly, ‘Under My Rock’ by Patrick 
comes on. I turn and look, and standing in front of the 
grill is one of the cooks sticking his thumb up. He had 
recognized me and played the song, which was hilarious.” 

However, there are several episodes in which the 
dimwitted pink guy lets on that he’s smarter than he 
seems. Unfortunately, Patrick can’t hold any thought 


for very long and is soon back to his old self. 


Squidward: “Patrick, exactly how dumb are you?” 
Patrick: “It depends.” 


We may never find out. 


THE QUOTABLE PATRICK 
“I don't get it.” 
“Who ya callin’ Pinhead!” 
“Where wus we work? Wat wa Wusty Wab?” 
“No way! Fifty-eight is, like, the luckiest number ever!” 
“Well, maybe it is stupid, but it’s also dumb!” 
“Aw, I got dead again! This game stinks!” 
“Who ARE you people?” 
“Now that we're men, I changed my underwear.” 


“Mary had a little lamb whose fleece was white as pickled 
fish lips.” 


“I can't see my forehead.” 
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ABOVE RIGHT: “The Donut of Shame” 
painted by Peter Bennett. ABOVE: 
SpongeBob and Patrick in color burst 
painted by Peter Bennett. RIGHT: A 

very messy Patrick courtesy of the 
SpongeBob SquarePants Crew. OPPOSITE 
RIGHT: Patrick with big eyes painted by 
Peter Bennett. OPPOSITE TOP: Storyboard 
from “Boating School” episode by Ennio 
Torresan and Erik Wiese. 
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| Patrick's Greatest Moments | 


« “Sing a Song of Patrick” (2007): Patrick writes a song so bad that it 
chocolate hot-air balloon for Patrick on Valentine's Day. “Heart on kills the band recording it and knocks SpongeBob’s house down. 
stick must die!” “Twinkle twinkle Patrick Star / | made myself a sandwich / My 


Sei d smells 
Patrick SmartPants” (2005): Patrick’s head falls off after an mommy named it Fred / It tastes like beans and bacon / an 


accident, and SpongeBob replaces it with a brain coral. “I’m merely 
| suggesting you lack the ability to solve remedial equations.” + “Patrick-Man!” (2012): Patrick decides to become a superhero 
z : “ : fas . i isi i _ , but | was about to unmask a 
That's No Lady” (2006): Patrick disguises himself as a girl named Ukeihis en MenMelehan. i PHT a 

Patricia. “Well, | can’t [go out on a date]. SpongeBob and | will be 


flying submarines that night.” 


“Valentine’s Day” (1999]: SpongeBob and Sandy prepare a giant 
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THE QUOTABLE PATRICK 


‘ don't get it.” 

“Who ya callin’ Pinhead!” 

“Where wus we work? Wat wa Wusty Wab?” 

“No way! Fifty-eight is, like, the luckiest number ever!” 
“Well, maybe it is stupid, but it’s also dumb!” 

“Aw, I got dead again! This game stinks!” 

“Who ARE you people?” 

“Now that we’re men, I changed my underwear.” 


“Mary had a little lamb whose fleece was white as pickled 
fish lips.” 


“T can’t see my forehead.” 


ABOVE RIGHT: “The Donut of Shame” 
painted by Peter Bennett. ABOVE: 
SpongeBob and Patrick in color burst 
painted by Peter Bennett. RIGHT: A 

very messy Patrick courtesy of the 
SpongeBob SquarePants Crew. OPPOSITE 
RIGHT: Patrick with big eyes painted by 
Peter Bennett. OPPOSITE TOP: Storyboard 
from “Boating School” episode by Ennio 
Torresan and Erik Wiese. 


58 The SpongeBob SquarePants Experience 


SpongeBob SavareDants : 


SPS PAIS RIP OFF 


--_- SPONGEBOB(cont.) 
I know all the answers until I get behind the wheel. 


* Valentine's Day” 
€s Day” (1999): SpongeBob and Sandy prepare a giant 


chocolate hot-ai 
4 -air balloon for Patri eas 2 
stick must die!” rick on Valentine's Day. “Heart on 


* "Patrick S .: 

ie martPants” (2005): Patrick’s head falls off after an 

suggesti and SpongeBob replaces it with a brain coral. “I’m merely 
Ng you lack the ability to solve remedial equations.” 


Mat's No Lady” : 
* ady” (2006): Patrick disguises himself as a girl named 


Cia. “We : 
sub “ti can’t [go out on a date]. SpongeBob and | will be 
Ubmarines that night.” 


\ 


i + gee 


Patrick's Greatest Moments 


“Sing a Song of Patrick” (2007): Patrick writes a song so bad that it 


“Patrick-Man!” (2012): Patrick decides to become a Superhero 


2515-104 


Scene 


kills the band recording it and knocks SpongeBob’s house down. 
“Twinkle twinkle Patrick Star / | made myself a sandwich / My 
mommy named it Fred / It tastes like beans and bacon / and smells 


like it’s been dead.” 


like his idol Mermaidman. “Aww, but | was about to unmask a 


supervillain!” 


LITTLE-KNOWN FACTS 
ABOUT PATRICK STAR: 


« Patrick has a soft spot for mermaids and easily falls in 
love with them 


« He has no sense of smell 


« He considers the inner machinations of his mind to be 


an enigma 


« Patrick attended community college with SpongeBob’s 
boating school nemesis, Flatts the Flounder 


« His favorite color is aquamarine 


» He has twice been a superhero, first as the Elastic 
Waistband, and again as Patrick-Man 
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ABOVE: Early rough sketches of Patrick by Stephen Hillenburg. 
OPPOSITE TOP AND BOTTOM: Proof of an undying friendship—SpongeBob’s wallet 
photo painted by Kit Boyce. Patrick’s hand tattoo painted by Kit Boyce. 


Patrick Star 61 


CHAPIER & 


“If | had a dollar 
for every brain you 
don’t have, I'd have 
one dollar.” 


- t’s not easy being a creative genius when no one appreciates your talents. 
] He may be stuck behind a cash register at a fast-food joint, but that 
doesn’t stop Squidward Tentacles from believing he’s superior to everyone 
in Bikini Bottom. Artist, gourmet cook, intellectual, and king of the 
undersea clarinet, Squidward is truly a legend... at least in his own eyes. 

That alone led creator Stephen Hillenburg to set the haughty octopus up for some fun, 

starting with his home at 122 Conch Street: “I consciously decided where SpongeBob lived,” 
Hillenburg says. “I drew a pineapple one day and I thought, well, if this optimistic character 
lived anywhere, it would be in this. Squidward’s expression sort of mimicked an Easter Island 
head, so that’s the house I designed. Patrick lives under a rock, perfect for a character who’s 


really stupid. I put the three in a row so that there would always be conflicts with Squidward. 


That way, if SpongeBob and Patrick want 
us : ‘ ‘ 
SpongeBob SavarePants DRS - prog? to do something, Squidward is always 
Ry pe “4 Fest Vag A Tieng going to get mixed up in it.” 


ToP: Storyboard from “Boating 
School” by Ennio Torresan and 
Erik Wiese. LEFT: Storyboard 


gs Z of SpongeBob running by 
- — 2) Paul Tibbitt and Mark O'Hare. 
<x¢| pay [eauurs eon (UE, eX BE ote OPPOSITE: Squidward has lost a 
a e Souci lot of sleep thanks to SpongeBob 
Patrick! Patrick! Patrick! 


in this painting by Andy Clark. 
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Rodger Bumpass, the voice of Squidward, enjoyed 
the idea and used it to further develop the character: 
“The initial analogy I used was Dennis the Menace, where 
you had Mr. Wilson, the annoyed neighbor on the 
receiving end of Dennis’ craziness. Well, Squidward was 
like him: an adult, relatively straight person. If you look 
at the neighborhood, he is right between the two stupid 
characters, always on the receiving end of that insanity.” 

Squidward really wants to relax, he wants culture, 
he wants peace and quiet. He would be happier living 
next to people he considered intellectuals. “Squidward 
was easy to write as the uptight character who thinks 
he’s more cultured than the two baboons next door,” 
explains writer C. H. Greenblatt. “But there’s more to 
him than just an octopus selling Krabby Patties. You 


can totally relate to Squidward’s frustrations.” 
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OPPOSITE TOP: Squidward playing 
clarinet painted by Peter Bennett. 
OPPOSITE BOTTOM: Self portraits 
painted by Andy Clark. ABOVE: 
Squidward’s works in tile, neon, 
and pottery painted by Peter 
Bennett. BELow: Unimpressed 
Squidwerd courtesy of the 
SpongeBob SquarePants Crew. 


SpongeBob, in his innocence, considers Squidward 
to be a genuinely good guy who just doesn’t get enough 
enjoyment out of life or his job. SpongeBob’s invitations 
to go jellyfishing or join in games only irritate 
Squidward, but SpongeBob never seems to see his 
grouchy neighbor as anything but a friend. Of course, 
this annoys Squidward even more! 

Such a rich character needed a voice to match, 
but Hillenburg recalls that it was rough going before 
Rodger Bumpass showed up: “When we did the casting 
for Squidward, I knew what I kind of wanted. I dida 
really bad imitation of Squidward, then all these people 
came in and read and weren't hitting it. Rodger comes 
in, reads one line, and that’s it. I didn’t need to hear 


anybody else.” 


LITTLE-KNOWN FACTS ABOUT 
SQUIDWARD TENTACLES: 


» Squidward actually invented jellyfishing, 
SpongeBob’s favorite hobby 


= One of Squidward’s favorite foods is Swedish 
Barnacle Balls 


= Squidward has been a lava~spewing superhero— 
Captain Magma 


« Squidward wasn’t always bald. He once had long, 
beautiful hair 


 Squidward’s beloved clarinet is nicknamed “Clarey” 
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Vincent Waller soon found SpongeBob’s egotistical 
neighbor becoming one of his favorite characters: “I like 
Squidward. He has that, ‘Hey, kids, get off my lawn!’ 
mentality.” While that may be true, Rodger Bumpass 
discovered that children love Squidward just as much 
as any character on the show: “When I get around 
kids, I steer the conversation to cartoons: ‘What’s your 
favorite? Do you watch SpongeBob SquarePants? What 
character sounds like this?’ And I'll do Squidward’s voice. 
When they get that flash of recognition, those kids’ eyes 
get as big as saucers, their jaws drop, and it’s delightful 


for them .. . and of course, delightful for me too!” 


Ghost,” painted by Calvin G. 
Liang. LEFT: King Squidward in 
“Naughty Nautical Neighbors,” 
painted by Michael Chen. 
RIGHT: Squidward dancing by 
Todd White. 
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| THE QUOTABLE SQUIDWARD 


“Too bad SpongeBob’s not here to enjoy SpongeBob not being here.” 
“Mr. Tentacles has all the talent.” 


“Listen, SpongeBob. I order the food. You cook the food. The 
customer gets the food. We do that for forty years and then we die. 
Sounds like a pretty good deal to me, what do you say?” 


“Welcome to The Krusty Krab, where it’s almost as if the 
evolutionary clock ticks backwards.” 


“And I'll go down in history. Someday, there will be a wing with my 
name on it in all the museums of the world.” 


“Why must every eleven minutes of my life be filled with misery? 
Why?” 


“SpongeBob, this is the final straw. I am going to move so far away 
that I will be able to brag about it. I would rather tear out my brain 
stem, carry it into the middle of the nearest four-way intersection, 
and skip rope with it than go on living where I do now.” 


“Finally, someone actually appreciates my brilliance . . . I will play 
such that Neptune himself will hear me upon his very throne . . . or 
whatever chair he’s sitting on.” ; 
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THE QUOTABLE SQUIDWARD 


“Too bad SpongeBob’s not here to enjoy SpongeBob not being here.” 
“Mr. Tentacles has all the talent.” 


“Listen, SpongeBob. I order the food. You cook the food. The 
customer gets the food. We do that for forty years and then we die. 
Sounds like a pretty good deal to me, what do you say?” 


“Welcome to The Krusty Krab, where it’s almost as if the 
evolutionary clock ticks backwards.” 


“And I'll go down in history. Someday, there will be a wing with my 
name on it in all the museums of the world.” 


“Why must every eleven minutes of my life be filled with misery? 
Why?” 


“SpongeBob, this is the final straw. I am going to move so far away 
that I will be able to brag about it. I would rather tear out my brain 
stem, carry it into the middle of the nearest four-way intersection, 
and skip rope with it than go on living where I do now.” 


“Finally, someone actually appreciates my brilliance . . . I will play 
such that Neptune himself will hear me upon his very throne . . . or 
whatever chair he’s sitting on.” 


OPPOSITE: B-movie Squidward 
poster courtesy of the 
SpongeBob SquarePants Crew. 
LEFT: Squidwards artistic 

side keeps him sane. RIGHT: 
Squidward in beret by Todd 
White. BELow: Squidward hosts 
a talent show at The Krusty 
Krab in the episode “Culture 
Shock.” Color reference by Teale 
Reon Wang. BOTTOM: Squidward 
enjoys a bath in “Squidward, the 


Unfriendly Ghost.” 
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ABOVE: Squidward’s palette wrist watch painted by Peter Bennett. BELow: A Squidward statue 
painted by Peter Bennett. OPPOSITE: The cover of Food Interest Magazine, painted by Kit Boyce. 


Sgquidward's Greatest Moments 


award from SpongeBob? “All right, that’s it, square- 
for-brains! That's it! I’m going to show you how easy it 


is to win that award!” 


« “Breath of Fresh Squidward” (2007): Squidward’s electric 
fence accident changes his personality. “How's your meal? 
Anyone need tartar sauce? | have an idea: How about a free 
Krusty Krab Junior Crew hat for the little tyke?” 


« “The Two Faces of Squidward” (2007): Squidward 
becomes so handsome that no one in Bikini Bottom can 
resist him. “Quick, hand me that mirror. What the... ? 


« “Employee of the Month” [1999]: Can Squidward take the 


Wait a minute! That nurse was right. | am 


handsome!” 


« “Professor Squidward” (2009): Squidward attempts 
to show off his knowledge by teaching a music 
class. “Would you two numbskulls like to tell me 


what you're doing in music class, anyway?” 


» “Love That Squid” (2011): It’s love at first sight 
for Squidward when beautiful Squilvia walks 
into The Krusty Krab. “SpongeBob, she’s got 
it all! Class, style, grace, and she looks like 


yours truly!” 


 SQUIDWARD'S- 
BATHROOM 
DO NOT ENTER 


ABOVE AND TOP RIGHT: More objets d'art from Squidward’s 
den, both painted by Andy Clark. RIGHT: On “Opposite 
Day,” Squidward becomes a different person. OPPOSITE: 
Exhausted Squidward courtesy of the SpongeBob 
SquarePants Crew. 
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RODGER BUMPASS 


A revered veteran of film and television - 
animation, Rodger Bumpass has been doing 
voiceover work since 1978. He was featured 
prominently in the cult movie hit Heavy Metal 
and has worked with animation greats such 
as Ralph Bakshi. Rodger has been 
the voice of SpongeBob’s fussy 
neighbor Squidward Tentacles 


since the show began in 1999. 


“SpongeBob Squarepants has 
been such a wild ride because it 
brought a modicum of celebrity into 
all of our lives. We actually get to travel 

to places | have never been before, like New 
Zealand and Australia, to go to conventions, 
and they treat you like a rock Star. It is the 
most wonderful work thing | have had in my 


life, absolutely. 


‘After several episodes and a yearor so 

into the show, | began to see the style of 
comedy that the writers were presenting and 
| was more and more enthusiastic about it. 
Everybody had their own personality on the 
show and the ensemble played off well with 
each other, and it just got more and more fun, 


and funnier, as the show went on. 


“The fun for me is that, as Squidward, | get to 


be an objective, sarcastic commentator on the 


insanity around me, but it also envelops me, 


and then | get to go apoplectic.” 
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he SpongeBob SquarePants Movie premiered on November 14, 
2004. The release was a joint effort between Nickelodeon 
and Paramount Pictures, and it marked the last time Stephen 
Hillenburg would direct the characters that brought him so much 
acclaim. The SpongeBob SquarePants team animated the movie in 


the traditional 2D method used on the television show, making it 


a rarity in the age of computer-generated animated features. 


‘The plot enacts an extended quest by SpongeBob and Patrick to recover the 
crown of King Neptune—Plankton has stolen it and framed Mr. Krabs for the 
theft. If SpongeBob and Patrick fail, King Neptune will fry Mr. Krabs. While they’re 
gone, Plankton enslaves the population of Bikini Bottom by using mind-control 
bucket helmets, disguised as a Chum Bucket free-hat giveaway. 

Even with the help of Neptune’s sympathetic daughter, Mindy the Mermaid, 
and a timely intervention by David Hasselhoff, our heroes face incredible 
dangers, including a menacing hit man, and an overdose of ice cream. All ends 
well with the crown restored, Mr. Krabs freed, and the citizens of 
Bikini Bottom released from their trances thanks to a rocking 


performance by Patrick . . . in fishnet stockings. 


OPPOSITE: The teaser 
poster for The SpongeBob 
SquarePants Movie. ABOVE: 
King Neptune [voiced by 
Jeffery Tambor] and his 
daughter Princess Mindy 
(Scarlett Johansson). BELOw 
LEFT: Excited SpongeBob 
courtesy of the SpongeBob 
SquarePants Crew. BELOW 
RIGHT: Plankton with bullhorn 
courtesy of the SpongeBob 
SquarePants Crew. 
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ABOVE: Patrick and SpongeBob 
sing their way through a 
dangerous trench filled with 
carnivorous creatures in 

The SpongBob SquarePants 
Movie. BELOW: SpongeBob and 
Patrick in the Patty Wagon art, 
courtesy of the SpongeBob 
SquarePants Crew. 


The movie was a resounding success, garnering 
positive reviews, $140 million in (worldwide) box 
office receipts, and the revelation that SpongeBob 
SquarePants could be a movie star. In fact, by 2004 
it seemed that the childlike sponge and his friends 
could do anything. Their first test, however, would be 
a daunting one—carry on to a fourth season of the TV 
show while staying fresh, funny, and popular, and all 
without Hillenburg’s daily guidance. 

Hillenburg did not leave the show entirely; he took 
the position of Executive Producer and continued to 
oversee SpongeBob SquarePants’ overall production. 
Still, someone had to take the reins at the studio. As 
he stepped aside, Hillenburg chose Paul Tibbitt as his 
replacement—a man who had been with the show in 
several creative roles since the beginning. 

“As Season Three was winding down and people 


were leaving, I was asked to stay,” recalls Tibbitt. “The 


idea was that I was going to come back after the movie 


was done and produce five or six SpongeBob SquarePants 
specials. I followed Steve and Derek Drymon through all 


aspects of the show, it was sort of “on-the-job” training. 


After the movie, Eric Coleman and the other executives 
were telling Steve that they wanted more regular episodes, 
but Steve said he wanted to move on. I threw my name 
into the ring at one meeting, just in a sort of offhand way. 
They talked to Steve, and he said he was okay with that.” 
Hillenburg was more than okay, he was overjoyed 
that Tibbitt would step in for him on a day-to-day 
basis. “Paul really tapped into the personality of 
SpongeBob, his innocence, and created great jokes 
around that,” Hillenburg says. “Actually, he had a 
great sense of all the characters. That’s what led me 
to think, ‘If I’m going to have someone take over, it 
would be someone with that sense of the characters.” 
Vincent Waller replaced Derek Drymon as Creative 
Director. Waller was a veteran of nearly twenty 
animated series, including The Ren & Stimpy Show, 
and had an excellent feel for comedy. With SpongeBob 
SquarePants receiving a new shot of creative energy, 
one of America’s best-loved cartoons plowed ahead. 
‘The series returned for its fourth season on May 
6, 2005, with one of its most popular episodes, “Fear 


of a Krabby Patty.” Any fans who had concerns about 


changes in the creative team were instantly reassured 
that all would be well in Bikini Bottom. Episodes like 
“Krabs vs. Plankton,” which took the battling rivals 

to court, and “Good Neighbors,” another hilarious 

take on SpongeBob’s and Patrick’s ability to drive 
Squidward insane, served to strengthen the established 
relationships between the characters. 

There were also new signs of experimentation, 
as the writers and artists traveled down unexplored 
creative paths. The best example was the bizarre episode 
“SquidBob TentaclePants” in which Sandy Cheeks’ 
teleportation device creates a grotesque merging of 
Squidward and SpongeBob. By the end of the episode, 
all of the main characters are fused together! 

“By Season Four,” Waller recalls, “the show was 
pretty much a well-oiled machine. The most difficult 
part going forward was coming up with fresh ideas. 
Anything that even smelled like something we'd done 
before was immediately tossed. We wrote the funny 
stuff for ourselves really, because we figured what 
makes an adult laugh will also make a child laugh.” 


“I didn’t worry about coming up with fresh ideas, 


ABOVE: In The SpongeBob 
SquarePants Movie, SpongeBob 
and Mindy the Mermaid try 

to protect Mr. Krabs from the 
wrath of King Neptune, who 
thinks Krabs has stolen his 
crown. Background painting by 
Peter Bennett. BELow: Mindy the 
Mermaid strikes a pose. 
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even with Steve not there,” says writer Erik Wiese. “It 
was a ‘glass half full’ sort of a thing, because I really had 


a blast writing the stories. I think we wrote some really 


weird, crazy stuff, but it was totally cool.” 
In that pivotal fourth season, with a new team 
in charge, SpongeBob SquarePants not only survived the 
challenges, but the show became more popular than ever. 
The fifth season began with a full-length episode 
that finally revealed the backstory behind the never- 
ending conflict between Mr. Krabs and Plankton. 
“Friend or Foe?” was notable for providing history and 
backstory to not only the main characters, but also 
Bikini Bottom itself. The series was maturing (even if 


SpongeBob was not). 
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SpongeBob and Patrick visited Atlantis in the 
full-length special episode “Atlantis SquarePantis,” 
starring rock icon David Bowie as the lost city’s Lord 
Royal Highness. The Thin White Duke was one of many 
guest stars the show was regularly attracting. 

“David Bowie reported on his blog that he had 
landed the Holy Grail of animation jobs,” recalls 
Tibbitt. “We all got a big kick out of that because we 
were all Bowie fans.” 

At the time, Storyboard Director Casey Alexander 
tried not to think about how popular the show had 
become. “If I sat down to do boards and thought about 
the millions of people who were going to see this,” he 
says, “I wouldn’t have got anything done.” Alexander 
was particularly amazed that Bowie agreed to play 
a part on a special he helped write: “The idea of him 
reading dialogue I wrote is bizarre.” 

The appearance of celebrity guests wasn’t the 
only thing different about the show at this point. “We 
abandoned using traditional pencil and paper during 
the fifth season,” says background designer Kenny 
Pittenger, noting a huge production change made during 
the making of the half-hour “Pest of the West” episode. 


OPPOSITE TOP: “Friend or Foe” 
was the first episode of the 
fifth season, and it recalls a 
time when Plankton and Krabs 
were best friends. Title card 
and Krabs and Plankton photo 
painted by Peter Bennett. 

LEFT: Storyboards as seen 

in the show courtesy of the 
SpongeBob SquarePants Crew. 
BELOW: An actual storyboard 
courtesy of the SpongeBob 
SquarePants Crew. 
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I GET IT! 


OPPOSITE TOP: “Friend or Foe” 
was the first episode of the 
fifth season, and it recalls a 
time when Plankton and Krabs 
were best friends. Title card 
and Krabs and Plankton photo 
painted by Peter Bennett. 
LEFT: Storyboards as seen 

in the show courtesy of the 
SpongeBob SquarePants Crew. 
BELOW: An actual storyboard 
courtesy of the SpongeBob 
SquarePants Crew. 
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MY LOYAL 
MOUNT--SPOOKEDS 
(T WILL TRAVEL NO 
FARTHER! 


OPPOSITE TOP: “Friend or Foe” 
was the first episode of the 
fifth season, and it recalls a 
time when Plankton and Krabs 
were best friends. Title card 
and Krabs and Plankton photo 
painted by Peter Bennett. 
LEFT: Storyboards as seen 

in the show courtesy of the 
SpongeBob SquarePants Crew. 
BELOW: An actual storyboard 
courtesy of the SpongeBob 
SquarePants Crew. 
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AND NOW A 
GHOSTLY CURRENT 
WHISKS a AL 

pw SAFETY! WHY L 


THIS ADVENTURE 
IS MORE CONFUSING AT 
THE END THAN AT THE 
BEGINNING! 


I HATE weeding 
the garden with 
these two! 


OPPOSITE ToP: “Friend or Foe” 
was the first episode of the 
fifth season, and it recalls a 
time when Plankton and Krabs 
were best friends. Title card 
and Krabs and Plankton photo 
painted by Peter Bennett. 
LEFT: Storyboards as seen 

in the show courtesy of the 
SpongeBob SquarePants Crew. 
BELOW: An actual storyboard 
courtesy of the SpongeBob 
SquarePants Crew. 
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( 5 was the first episode of the 
GAME ROO fifth season, and it recalls a 

; : time when Plankton and Krabs 

a were best friends. Title card 
and Krabs and Plankton photo 
| ‘ . (114 Ca - ; painted by Peter Bennett. 
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OPPOSITE TOP: “Friend or Foe” 
was the first episode of the 
fifth season, and it recalls a 
time when Plankton and Krabs 
were best friends. Title card 
and Krabs and Plankton photo 
painted by Peter Bennett. 

LEFT: Storyboards as seen 

in the show courtesy of the 
SpongeBob SquarePants Crew. 
BELOW: An actual storyboard 
courtesy of the SpongeBob 
SquarePants Crew. 
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OPPOSITE TOP: “Friend or Foe” 
was the first episode of the 
fifth season, and it recalls a 
time when Plankton and Krabs 
were best friends. Title card 
and Krabs and Plankton photo 
painted by Peter Bennett. 
LEFT: Storyboards as seen 

in the show courtesy of the 
SpongeBob SquarePants Crew. 
BELOW: An actual storyboard 
courtesy of the SpongeBob 
SquarePants Crew. 


“That was a big switch behind the scenes but caused no 
noticeable difference to viewers at home. Some of the 
artists groused, but gags were just as funny whether we 
drew them on paper or, as now, on a computer screen.” 

According to the fans, the cast, and the ratings, there 
was no sign that SpongeBob SquarePants was slowing 
down. When the sixth season started on June 6, 2008, 
the production team had made it through two seasons 
without Hillenburg at the helm. Although Hillenburg 
remained a fixture at the studio, keeping an eye on his 
prized creation, Tibbitt and Waller had the responsibility 
of keeping his vision alive. It was a very big job. 

By now, SpongeBob had become a merchandising 
phenomenon. The characters appeared on countless 
items from toys to food products, on household items 
including bathroom fixtures, in storybooks, and 
even in comic strip form in Nickelodeon Magazine. 
SpongeBob even found himself at the center of several 
controversies, thanks to cultural pundits. The show 


continued to receive some of the highest accolades 


and awards bestowed on animated series, including 


a Daytime Emmy and an Annie Award for Best D x 5 LLAD 2 WV 


Animated series. 
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BELOW: SpongeBob and 
Squidward painted by Andy 
Clark. OPPOSITE: SpongeBob 
painted by Nicholas Jennings 


At the outset of the sixth season, the voice cast 
celebrated one hundred episodes. Not a single actor 
had left the show; in fact, they had coalesced into 
a perfect team. As Tom Kenny put it, “By now we 
have a territorial attitude about these characters; 
they are kind of like our babies. I feel that way 
about SpongeBob, I know that’s how Bill feels about 
Patrick, and Rodger feels that way about Squidward. 
Mr. Lawrence and Carolyn also feel that way about 
Plankton and Sandy. And Clancy feels the same 
way about Mr. Krabs. We are all components in a 
collaboration that brings this thing to life. And it is 
definitely a point of pride.” 

Notable highlights of the sixth season included 
“Penny Foolish,” in which Mr. Krabs’ greed is elevated to 
ridiculous levels. SpongeBob undergoes a weird change in 
design in “Not Normal,” where audiences get to see what 
he would look like if he were oval. What’s more, Squidward 


becomes enormous after being sprayed with “Kelp Grow” 
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in “Giant Squidward.” These episodes continued the weird, 
off-the- wall evolution that began in Season Four. 

There were three full-length special episodes in 
the sixth season. “The Clash of Triton” commemorated 
King Neptune’s 5,000th birthday with a disastrous 
father-son reunion orchestrated by SpongeBob. Posh 
Spice (Victoria Beckham) guested as Queen Amphitrite. 
“SpongeBob vs. the Big One” brought actor Johnny 
Depp to the show as the voice of Jack Kahuna Laguna, 
a surfing guru. If there were ever a perfect match for a 
guest star and an animated series, this had to be it. 

But perhaps the most ambitious episode airing to date, 
“Truth or Square,” contained both live-action and animated 
segments, plus a bevy of famous guests. Patchy the Pirate 
connects with Rosario Dawson, LeBron James, Tina Fey, 
Robin Williams, Will Ferrell, and Pink (who contributes 
the rollicking shanty “We've Got Scurvy” to the episode). 
Patchy finally meets his idol SpongeBob and faints at the 


sight of him; good thing it was only Patchy’s dream! 
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CHAPTER 7 


, 


MR. KRABS: Counting me money. 
Money sweeter than honey. 
Money, money this, money, 
money that, profit will make 
me wallet fat!” 


THIS PAGE: Mr. Krabs with the 
things he loves—money and his 
daughter, Pearl. Photo of Krabs 
and Pearl painted by Andy 
Clark. OPPOSITE: Krabs sweating 
painted by Peter Bennett. 
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BS 


here’s no such thing as a free lunch—especially at The Krusty 
Krab, where skinflint owner Eugene H. Krabs charges customers 
for everything, including the air they breathe! 


Stephen Hillenburg grew up in California but went on trips to Maine every summer 
with his family, usually settling in a lobstering community on Little Cranberry Island. 
Hillenburg recalls how SpongeBob’s boss got his start: “While I was there, I worked at 
a seafood restaurant on a dock,” he says. “I worked in the kitchen for this guy Ralph, a 
former army cook. He was a big, burly guy with red hair who told off-color jokes, and 
he was very funny and loyal if you were his employee. Mr. Krabs is based on him. 

“For a kid that grew up in Southern 
California, it was like working for a pirate, and 
later our relationship made me think about 
Mr. Krabs being like a pirate. Krabs was cheap, 
which this guy wasn’t, but I thought that 
would be a good angle for his personality. 

I decided to make him the boss that loves 
SpongeBob because he’ll work for nothing.” 


But Mr. Krabs is more than just a cheap restaurant 
owner. He has a warm and protective side as well, 
especially toward his prized fry cook. As writer Sherm 
Cohen puts it, “Mr. Krabs was a lot of fun because 
SpongeBob was always seeking his approval, so I saw 
him as a parental figure whose approval was very hard 
to come by. We only see SpongeBob’s parents on rare 
occasions, so the richness of a father-son relationship 
was explored using Mr. Krabs.” 

The key to the character, writer C. H. Greenblatt 
discovered, was greed—pure selfish greed, with no 
remorse. That is, except for the soft spot he has for 
SpongeBob. Greenblatt explains, “It was really easy to 
write a greedy character, but if Krabs is going to sell 
SpongeBob out—which he does on occasion—he’s 
going to feel bad about it. He might exploit SpongeBob 
and work him as hard as he can, but at the end of the 


day he’s still going to watch out for him.” 


Getting the right voice for the character wasn’t 
much of a challenge for actor Clancy Brown, who 4 , te ST ey, 4 F 
improvised Mr. Krabs’ voice on the spot during his _ 
audition. “I was doing a lot of film and television Se 4 * ol 
when I got a call to go in and do a piratey voice for a Ca if vin 
crab character that ran a short-order restaurant at 
the bottom of the sea,” says Brown. Brown thought 


the character was “kind of a skinflint,” so he put ona 
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Top: Color painting of Krabs with bloodshot eyes by Calvin G. Liang. 
LEFT: Mr. Krabs contemplates a sunset with his childhood friend, 
Plankton, in this painting by Peter Bennett. ABOVE: Black-and-white 
layout design of Krabs by Kenny Pittenger. 
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lly, and Lockjaw 
Top: Armor Abs” Krabs and his Pacific Navy shipmates Iron Eye, Mutton Chop, bay Ee ae mayte oL 
jones Layout designed by Olga Gerdjikov, painting by Peter Bennett. ABOVE: Stinky f g He tienes | 
to bays burger when Mr. Krabs was a kid. Layout designed by Kenny Pittenger, painting by 
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LITTLE-KNOWN FACTS 
ABOUT EUGENE KRABS: 


« Mr. Krabs’ restaurant, The Krusty Krab, was originally 
a retirement home called “The Rusty Krab” 


* While serving in the Navy, Mr. Krabs was head chef on 
the “S.S. Diarrhea” 


« Mr. Krabs once won a gold medal in the Fry Cook 
Games for the Pickle Dumbell lift 


« Mr. Krabs was born on the same day as his rival, 
Sheldon J. Plankton 


= In the Navy, Mr. Krabs received the nickname Armor 
Abs Krabs 


ToP: Storyboard featuring Mr. Krabs by Steve Fonti and Chris Mitchell. 


OPPOSITE: Krabs color painting by Nicholas Jennings. 
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little Scottish brogue—the Scots traditionally being 
perceived as thrifty. “I just winged it and did the best I 
could. I guess I fooled Steve Hillenburg into hiring me.” 
Brown recalled how playing the part led another 
famous voice to join the show, Dennis Quaid as 
Grandpappy Redbeard. “I did a movie with Dennis 
Quaid a few years ago,” says Brown. “Quaid couldn’t 
get over the fact I was Mr. Krabs. He would tell me, ‘Oh 
man, my son loves your show, I love your show.’ He’d 
go into his Mr. Krabs voice, with a little Dennis Quaid 
thrown in. It was amusing for a week, but this movie 
went on for three months, and he did it all the time.” 
Brown finally got him to quit the imitations by 
suggesting he should make a cameo. A few months after 
they wrapped the picture (2008’s The Express), Brown 


recalls suggesting Quaid to casting director Andrea 


Romano after reading a script featuring the pirate 
grandpa of Mr. Krabs. “Sure enough they went and got 
Dennis, and he was spectacular,” says Brown. “It was a 
terrific episode, and one of the best celebrity characters 


that we’ve ever had on the show.” ! 
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OPPOSITE: Krabs, SpongeBob, and Patrick 
heading for trouble courtesy of the SpongeBot 
SquarePants Crew. LEFT: Krabs on bed painting 
by Andy Clark. BELOW: Photo illustratio 
courtesy of the SpongeBob SquarePants Crev 
BOTTOM: Krab’s house layout by Kenny Pittenge 
painting by Nicolas ennings 


sc\VO Bw Int. “Phot” 


RIGHT: Alarmed Krabs courtesy of the 
SpongeBob SquarePants Crew. FAR 
RIGHT: Fisherman Krabs from “Clams.” 
BELOw: Krabs keeping a close eye on 
SpongeBob courtesy of the SpongeBob 
SquarePants Crew. OPPOSITE TOP RIGHT: 
Company Policy painting by Kit Boyce. 
OPPOSITE BOTTOM: Krabs' office layout by 
Kenny Pittenger, painting by Nicholas 
Jennings. OPPOSITE INSET: Krabs’ money 
vault courtesy of the SpongeBob 
SquarePants Crew. 


Mr. Krabs’ Greatest Moments 


* “One Krab’s Trash” (2002): Mr. Krabs sells a dilapidated hat at a « “Penny Foolish” (2008): Mr. Krabs becomes obsessed with a penny 
rummage sale and learns that it’s worth a million dollars. “| am the he thinks SpongeBob found on the ground. “You can donate one 
ghost of soda drink hats! I'm here to tell you that soda-drinking hat penny to me, Mr. Krabs. Also known as Mr. Krabs, the man who 
you possess is cursed!” doesn't have one.” 


* “Clams” (2002): After a giant clam snatches Mr. Krabs' prized millionth —* “Kracked Krabs” (2010): In order to win the “Cheapest Krab Award” 


dollar, the crazed crab forces SpongeBob and Squidward to retrieve it. over other nominees, Mr. Krabs enlists SpongeBob to testify on his 
“There's only one use for a backstabbing crew like you—live bait!” behalf at the awards ceremony. “You're taking the truth and then 
: : seasoning it with little lies. | mean, just because you put salt ona 
« “Born Again Krabs” (2003): Mr. Krabs dies after eating a moldy x? 
: : : Krabby Patty, that doesn’t make ita Salty Patty, does it? 
Krabby Patty and finds himself at the mercy of the Flying Dutchman. 


“Make sure you wrap up that Patty, I'm not finished with it yet.” 


E QUOTABLE KRABS 


“FREE?!? Nobody eats at my restaurant for free!” 
“That’s me money walkin’ out the door!” 


“Let's see . . .a five-letter word for ‘happiness. 
Money!” 


“If people keep ordering it, raise the price.” 
“Sorry. Absolutely NO refunds.” 
“SpongeBob! Youve scaring away me money!” 


“What? Three dollars down from last month? I've got 
to run a tighter ship around here!” 


“Tt’s true! 1 AM cheap!” 


“Hello, I’m Mr. Krabs and I like money.” 
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ABOVE: Layout drawing of Krusty Krab by Kenny 
Pittenger. RIGHT: Final background painting 

of Krusty Krab painted by Nicholas Jennings, 
layout by Kenny Pittenger. OPPOSITE: The 
interior of The Krusty Krab painted by Nicholas 
Jennings, layout by Kenny Pittenger 
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CLANCY BROWN 


Ohio native Clarence “Clancy” Brown Ill has 
been the voice of Mr. Krabs since SpongeBob 
SquarePants first aired in 1999. He has 
worked in film and television since 1983 
and has appeared in such notable films as 
The Shawshank Redemption and 
Highlander, as well as providing 
voices for countless cartoon 

and video game characters. 


“| have a seventeen-year-old 

daughter who was born a year 
or two before | started working 
on the show. I've been Mr. Krabs for 
just about her entire life, since she began 
having memories, certainly. She used to have 
playdates at the recording sessions, and it was 


really fun to have her be a part of it. 


“Recording sessions were fun. The director 
would be in the recording booth, and 
sometimes there was a point at which the cast 
really got out of control. We were riffing way 
too much. | totally enjoyed it. | thought we were 
very entertaining, but apparently it was making 


some people a little bit crazy.” 
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ABovE: Layout drawing of Krusty Krab by Kenny 
Pittenger. RIGHT: Final background painting 

of Krusty Krab painted by Nicholas Jennings, 
layout by Kenny Pittenger. OPPOSITE: The 
interior of The Krusty Krab painted by Nicholas 
Jennings, layout by Kenny Pittenger. 
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CLANCY BROWN 


Ohio native Clarence “Clancy” Brown II has 
been the voice of Mr. Krabs since SpongeBob 
SquarePants first aired in 1999. He has 
worked in film and television since 1983 
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ABOVE: Layout drawing of Krusty Krab by Kenny 
Pittenger. RIGHT: Final background painting 

of Krusty Krab painted by Nicholas Jennings, 
layout by Kenny Pittenger. OPPOSITE: The 
interior of The Krusty Krab painted by Nicholas 
Jennings, layout by Kenny Pittenger. 
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CHAPTER 8 


TOP AND OPPOSITE: Lots of cushion 
foam was used to create the 
three-dimensional SpongeBob 
Christmas special. ABOVE: 
Plankton goes over Santa's 
“Naughty list.” TOP: SpongeBob 
sings his appreciation for 
Christmas. RIGHT: Replacement 
animation requires a different 
Patrick head for every movement 
of his mouth. 
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S pongeBob SquarePants fans received a special Christmas gift in 
2012—a stop-motion animated special that brought SpongeBob’s 
universe to life via three-dimensional models. 


“It’s a SpongeBob Christmas!” was a collaboration between the show’s creative team 
at Nickelodeon and Screen Novelties, a small stop-motion animation studio based in Los 
Angeles. Screen Novelties had worked with Stephen Hillenburg before, creating a dimensional 
version of the show’s title sequence for a TV special and contributing bits of puppet work in 
various episodes. This time they would be in charge of creating an entire half-hour episode. 
Mark Caballero and Seamus Walsh of Screen Novelties took the co-directing reins under 
the overall supervision of SpongeBob SquarePants Executive Producer Paul Tibbitt. The idea 
for the project grew out of a SpongeBob 
novelty song, “Don’t Be a Jerk, It’s 
Christmas,” which Tom Kenny had 
written with Andy Paley and recorded 
in 2009. The SpongeBob SquarePants writers 
developed a story around the song for 
Screen Novelties to follow. 
Work began in October of 2011 
and took the crew of forty animators, 
puppet-makers, and technical staff a 
year to complete. Three months were 
spent building puppets, three months 
storyboarding the special, another four 
months shooting the action, and two 


months were devoted to post-production. 


o-diag reins ur 


Screen Novelties built twelve sets representing 
locations in Bikini Bottom. “Sixty pounds of baking 
soda were used for snow,” Walsh remembers. 
“Twenty-two pounds of wood chips coated the floor 
of Sandy’s Treedome, and twenty boxes of breakfast 
cereal were turned into coral. Not to mention fifty- 
five gallons of Cocoa Puffs used to show fruitcake 
splashing over SpongeBob’s taste buds. We all got very 
hungry doing that shot.” 

In designing the characters for 3D, Mark 
Caballero had to make sure that, “SpongeBob felt 
like SpongeBob. We ended up using a type of cushion 


foam that was pretty malleable and gave off a bit of 
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a translucent yellow glow from him. It had to feel 
cuddly and happy-go-lucky as well as having that extra 
crazy element.” As Seamus Walsh reveals, “It’s also a 
big challenge to create a pleasing puppet sometimes, 
especially for a character like Patrick, who is this 
gigantic blob. When you translate that into three 
dimensions, you're trying to think how not to have 
him come out looking like a stuffed bag full of mush.” 

One unusual puppet created for the show was 
Santa Claus (voiced by actor John Goodman), an 
original design by Screen Novelties. As Walsh put 
it, “We went with this tired, grumpy, very strange- 
looking Santa .. . We came up with our own little story 
where Bikini Bottom is the last stop for his deliveries. 
He’s tired, he wants to get home, take his shoes off. 
You could see it in his face. We honed in on the old 
descriptions of Santa being a jolly old elf. We pictured 
him as humanoid, but not necessarily human.” 

Hillenburg, Tibbitt, Walsh, and Caballero were 
strongly influenced by the beloved stop-motion 
Christmas specials produced by Rankin/Bass Productions 
during the 1960s and ’70s. In fact, the opening scene 
of the special, in which Patchy the Pirate and Potty 
the Parrot steal a mail truck, is an homage to the 1970 
Rankin/Bass special “Santa Claus Is Comin’ to Town.” 
Patchy is playing a version of the part played in that 
special by Fred Astaire (although arguably with less 
panache, of course). 

As for the plot, it begins with Plankton and his 


wife, Karen, concocting their latest scheme to obtain 


ABOVE: The scale the models and 
sets were built to is clear in this 
photo showing animator Daniel 
Driscoll lining up a shot. THIS 
PAGE: Close-up detail of the foam 
models for Mr. Krabs, Patrick, 
and SpongeBob. OPPOSITE TOP: 
The three-dimesional model of 
Squidward’s precious abode. 
OPPOSITE BOTTOM: A key scene from 
“It's a SpongeBob Christmas” is 
lit and shot. FOLLOWING PAGES: The 
three-dimensional, Christmas- 
themed Krustry Krab was 
furnished with real candy canes. 
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the Krabby Patty recipe: baking fruitcakes for the 
residents of Bikini Bottom laced with element “Jt” 
(for “Jerktonium”), which turns anyone who eats 

it into a “jerk.” SpongeBob is, of course, Plankton’s 
first victim—but, due to his eternal goodness, he is 
immune to the effects of the element. Nonetheless, 
Bikini Bottom is soon crowded with grouchy jerks, 


while Plankton unleashes an evil SpongeBob robot 


with a mission to destroy Christmas. Needless to say, 


it all ends well as Sandy and SpongeBob liberate the 


citizens of Bikini Bottom in a musical montage of 
goodwill, just as Santa arrives. 

The special premiered on CBS November 23, 2012, 
and made its debut on Nickelodeon December 6, exactly 
ten years after the first SpongeBob Christmas special, 
“Christmas Who?,” had aired. Like the Christmas 
specials that inspired it, “It’s a SpongeBob Christmas!” 


has already become a holiday classic. Who can ask for a 
better gift than that? 
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“You see how wonderful life Is - - - 
when youre maniacal? 


e’s a pint-size evil genius who 

makes Lex Luthor look like a 
purse snatcher. “Characters who think 
they’re smarter and better than others are 
always fun to write,” says writer C. H. Greenblatt. 
“But Plankton always makes things difficult for 
himself by showing off, building insane robots 
and making complicated plans.” 

You would never guess that Sheldon J. Plankton was once a partner and 
best friend of Eugene H. Krabs, until the Krabby Patty formula caused a rivalry. 
Ever since they split, Plankton, now proprietor of the stomach-churning Chum 
Bucket, won’t rest until the secret recipe for the Patty is in his tiny green hands. 

Stephen Hillenburg recalls: “I just thought it would be sort of silly to have 
this battle between two restaurants, with Plankton always trying to steal the 
recipe. Plankton is the smallest thing in the town—he’s based on a common 


plankton called a copepod—so he has the ultimate Napoleon Complex. 


He’s more of a caricature of a villain.” 


Although Mr. Krabs is Plankton’s prime target, the tiny terror has December issue 
hatched plots involving all of Bikini Bottom. Whether he’s building mind 
control devices, putting poor SpongeBob’s brain into a robot, or unleashing 


“Evil Plan Z” to steal King Neptune’s crown and frame Mr. Krabs for the 
theft, Plankton will stop at nothing to rule the fast-food world. And he’s 
not alone—Plankton is “aided” by his nagging wife Karen, a Mark II 
UNIVAC computer with a mind of her own. 


Top: A jubilant Plankton courtesy of the SpongeBob SquarePants 
Crew. LEFT: Karen, Planton’s faithful wife, courtesy of the SpongeBob 
SquarePants Crew. RIGHT: Plankton on the cover of Clam$ Magazine 
courtesy of the SpongeBob SquarePants Crew. OPPOSITE: Close-up of 
Plankton painted by Andy Clark, layout by Kenny Pittenger. 
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Every plot Plankton hatches is doomed to fail, 
but that doesn’t stop him from formulating the next 
one. And the next one. And the next. Even SpongeBob 
doubts that Plankton can pull off his evil schemes. 

No one is more responsible for Plankton’s devilry 
than Doug Lawrence, aka Mr. Lawrence, who provides 
his sinister voice. He believes there’s more to Plankton 
than just a rival restaurateur. 

“When I began, I was the only one writing premises 
and outlines for Plankton because it just seemed 
right,” he says. “I had to prove Plankton could survive 
as more than a one-note character trying to get that 
recipe. He’s a more complex, wounded character who 
is really looking for a friend in a way, but can’t let that 


happen because of his evil front. He carries deep hurt 


underneath and doesn’t want to let anybody know that. 


In many ways I’m my character, that angry little guy 
who feels like he’s not appreciated. He never gets old 
for me; he’s always evolving even though he still wants 
the Krabby Patty formula. I think he kind of knows it’s 
never going to happen, but he still can’t give up.” 

Mr. Lawrence, who came to SpongeBob SquarePants 
via his involvement on Rocko’s Modern Life (as director, 
board artist, and voice of Filburt), began his career as a 
stand-up comedian, magician, and actor. His experience 
working on cartoons with animated icons such as Tom & 
Jerry, Ren & Stimpy, and Felix the Cat informs his role 
on SpongeBob SquarePants, particularly with Plankton. 

“used to do this low voice every so often for 


incidental characters on Rocko’s Modern Life, and Tom 


ABOVE: Karen and Plankton get 
hitched in this illustration by the 
SpongeBob SquarePants Crew. 
BELOW: Plankton addresses a 
crowd in “Plankton’s Army.” 
Painting by Peter Bennett. 


Kenny couldn't stop laughing,” says Lawrence. “So I 
decided to use it for the SpongeBob audition. Steve 
Hillenburg had a description of Plankton and one of the 
things it actually said was, ‘He talks like Gregory Peck.’ I 
realized, ‘My God, that’s the incidental voice I did on Rocko 
before Steve took over as Creative Director. I did it for him 
at the audition, and Steve said, “That’s it!’ It’s actually a 
combination of Gregory Peck and Tony the Tiger.” 


All Hail Plankton! He may never succeed in 


dominating the world, or even getting hold of the 
Krabby Patty recipe, but one thing is certain: He'll 
always be back to try again. 
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ABOVE: The Chum Bucket painted by Peter Bennett, layout by 
Kenny Pittenger. LEFT: Order Here painted by Peter Bennett. 
BELOW: Mega Chum Bucket from “Fear of a Krabby Patty,” 
layout by Kenny Pittenger. OPPOSITE TOP: A magazine cover 
from “Chum Bucket Supreme” painted by Kit Boyce, layout by 
Kenny Pittenger. OPPOSITE BOTTOM: Chum Bucket painting by 
Nicholas Jennings, layout by John Seymore 


THE QUOTABLE PLANKTON 


“It’s evil. It’s diabolical. It’s lemon-scented. This Plan Z can't 


possibly fail!” 

“Coin-operated self-destruct . . . not one of my better ideas.” 
“Can I have the secret formula?” 

“T went to college!” 

“Your snivelly creations are worth less than a protozoan’s waste!” 


“T command you to make a patty this instant, or I'll be forced to 
remove your brain and implant it in my robot chef!” 


“My diabolical, extremely convoluted plan worked! I should 
have been a politician!” 


‘Tll show you, Krabs! I'll steal that cursed recipe from you one 
day, and I won't stop till I do!” 


“Welcome, one and all, to the first biannual big arena 


of annihilation!” = 
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PLAN: MIND CONTROL 


ape Spergetet BU through <i pore) implant mind Contro/ device. 
Have Spongebos bring a Krabby Patty to my analyzer. result 
cake hat 
Fell into my own analyzer and 
Was trapped in the computer 
My first evil plar Was & lop: 


* Obtain Secret recipe from computer! 


E QUOTABLE PLANKTON 


“It’s evil. It’s diabolical. It’s lemon-scented. This Plan Z can’t 
possibly fail!” 


“Coin-operated self-destruct .. . not one of my better ideas.” 
“Can I have the secret formula?” 

“I went to college!” 

“Your snivelly creations are worth less than a protozoan’s waste!” 


“I command you to make a patty this instant, or I'll be forced to 
remove your brain and implant it in my robot chef!” 


“My diabolical, extremely convoluted plan worked! I should 
have been a politician!” 


“T'll show you, Krabs! I'll steal that cursed recipe from you one 
day, and I won’t stop till I do!” 


“Welcome, one and all, to the first biannual big arena 
of annihilation!” 


pan: LIFE SWAP 


° Construct @ /ite— swapping machine. 


° Swap lives with Eugene Krabs. 
* Automatic access to the Krabby Patty recipe! 


result 


Mr. Krabs drove me insane trying Lo 


a}e Be Plankton. Yes, Vm that dnnoying. 


pan: HYPOTIZE SPONGEROR 
° Pretend to be Spongebob s psychiatrist atter Mr. Krabs gave him 
@ nervous breakdown that resulted in @ Krabby Patty phobia 


e Hypnotize Spongebob into revealing the Krabby 
Patty rec ipe 


Cured Spongebob instead! 
Well, ¢ did go to college: 


E QUOTABLE PLANKTON 


“Tt’s evil. It’s diabolical. It’s lemon-scented. This Plan Z can’t 
possibly fail!” 


“Coin-operated self-destruct .. . not one of my better ideas.” 
“Can I have the secret formula?” 

“I went to college!” 

le 


“Your snivelly creations are worth less than a protozoan’s waste 


“I command you to make a patty this instant, or I'll be forced to 
remove your brain and implant it in my robot chef!” 


“My diabolical, extremely convoluted plan worked! I should 
have been a politician!” 


‘Tl show you, Krabs! I'll steal that cursed recipe from you one 
day, and I won't stop till I do!” 


“Welcome, one and all, to the first biannual big arena 
of annihilation!” 


aan: IMITATION KRABS 


© build a robot Eugene Krabs 
* Send it to the Krusty Krab 


© Foo! that simpleton Sponge bob into 
reciting the Krabby Patty reCipe 


resu/; a 
Sramd he 
Blown up along with the 
robot. Note to me: Do not 


Build Gny more robots with, 
Com operated se/t- 
destruct options. 
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aan: TAKE OVER 
CHRISTMAS 


© Cook up batches of truiteake 
with Jerkfonium 


© Distribute it throughout bikini botto 
turning everyone into mean—Spirice) 
© build a destructive Spongebos robot 
© Look positive ly Saintly to Sanze in 


Comparison 


© Santa gives me the Krabby Patty recipe 
Christmas! 


result 


Spongebob Countered the eftec Z, the robot was destr 
and Santa buried me in coal, Merry Christmas. 


E QUOTABLE PLANKTON 


“It’s evil. It’s diabolical. It’s lemon-scented. This Plan Z can't 
possibly fail!” 


“Coin-operated self-destruct . . . not one of my better ideas.” 
“Can I have the secret formula?” 

“I went to college!” 

“Your snivelly creations are worth less than a protozoan’s waste!” 


“I command you to make a patty this instant, or I'll be forced to 
remove your brain and implant it in my robot chef!” 


“My diabolical, extremely convoluted plan worked! I should 
have been a politician!” 


“T’ll show you, Krabs! I'll steal that cursed recipe from you one 
day, and I won't stop till I do!” 


“Welcome, one and all, to the first biannual big arena 
of annihilation!” 


pau: GOO GOO GAS 


° lr~vent @ 95 that turns adults into babies 


° Unleash it in Che Krusty Krab while Mr. Krabs 
and his employees are working. 


° Steal the Krabby Patty recipe 
while they Gre he/pless Lo 
stop me! 


res ult 


baby Spongebob sprayed me with 
my own 94. And! needed a 
diaper change shortly otter. 
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THE QUOTABLE PLANKTON 


“Tt’s evil. It’s diabolical. It’s lemon-scented. This Plan Z can’t 
possibly fail!” 


“Coin-operated self-destruct . . . not one of my better ideas.” 
“Can [have the secret formula?” 

“I went to college!” 

“Your snivelly creations are worth less than a protozoan’s waste!” 


“Icommand you to make a patty this instant, or I'll be forced to 
remove your brain and implant it in my robot chef!” 


“My diabolical, extremely convoluted plan worked! I should 
have been a politician!” 


“Tll show you, Krabs! I'll steal that cursed recipe from you one 
day, and 1 won't stop till I do!” 


“Welcome, one and all, to the first biannual big arena 
of annihilation!” 


SS ORDERS 


spewather ADOC. | 


ToP: The classic blueprint for an 
evil scheme from “Plankton!” 
Brain layout by Kenny Pittenger, 
painting by Calvin G. Liang. 
RIGHT: Karen on boat painted by 
Peter Bennett, layout by Kenny 
Pittenger. OPPOSITE: Plankton with 
mask painted by Peter Bennett, 
layout by Kenny Pittenger. 
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~ LITTLE-KNOWN FACTS ABOUT 
SHELDON J. PLANKTON: 


* Plankton’s inventive genius is second only to Sandy 
Cheeks’. He has built countless robots, freeze rays, 
_ time machines, and hypno-pods. 


« Plankton is the only employee of his restaurant, The 
Chum Bucket (unless you count Karen) 


« Although not every attempt has been shown, Plankton 
has tried to steal the Krabby Patty recipe over 1,000 times 


= At two inches tall, Plankton is the smallest resident of 
Bikini Bottom 


RIGHT: Plankton at pole controls 
in “Plankton!” ToP RIGHT AND 
FAR RIGHT: Color charts from 
“Imitation Krabs” by Teale Reon 
Wang. OPPOSITE: Chum Bucket 
illuminated at night painted by 
Nicholas Jennings, layout by 
Kenny Pittenger. 
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Plankton’s Greatest Moments 


| 
co 2 z ms | 
Bit » “Plankton!” (1999): Plankton’s first appearance showcases this comic = “The Inside Job” (2009): Karen's attempt to launch Plankton into 
i 
} 


evil genius perfectly, as well as the fact that he always loses in the Mr. Krabs’ brain misfires, and the arch-villain ends up inside 


end. “Oh, I'll get a Krabby Patty, and you're going to hand-deliver it SpongeBob’s brain instead. “Heh heh, special sauce! Wait. . . soap 
to me personally! You weak-minded fool!” is the special sauce?” 


- = “Plankton’s Army” (2004): Plankton assembles an invading army of one * “Single Cell Anniversary” (2009): Plankton and Karen have a 
\ million plankton relatives. “Help me get the secret formula and you can wedding anniversary to celebrate. Karen has obtained the secret | 
| have as much root beer as you can drink. Victory, thy name is Plankton!” Krabby Patty recipe but wants a gift in return. “Well, we like to 
____-* “Friend or Foe?” (2007): How Plankton and Mr. Krabs became friends, take long walks on the beach and talk about our dreams. Our 
| i : partners—and mortal enemies. “Barnacles to the customer, I’m dreams of conquering all of Bikini Bottom to become supreme : 


j talking about ruling the world! And with this secret recipe, nothing overlords of all creation. And to trample our enemies beneath 
will stop me!” our feet! Bwa ha ha ha!” 


MR. LAWRENCE 


The artist who likes to be addressed as 

Mr. Lawrence has worked in a number of 
animated series as a writer and voiceover 
artist. Since 1999, he has been best known to 


SpongeBob SquarePants fans as the voice 
of Plankton, Mr. Krabs’ archenemy. 
Mr. Lawrence also voices several 
other minor characters on the 
show. He was nominated for an 
Emmy Award in 2011, but hasn't 
succeeded in stealing the secret 


formula for Krabby Patties yet. 


“So, Krabs has got his little restaurant 

and there's a jerk across the street who's 

always trying to steal his business. And Steve 
Hillenburg wasn't sure whether it was going to 
continue. At one point he said, ‘We'll probably 

do another one next year.’ And | said, What do ty 
you mean? We're going to use this character i 
once a year?’ Steve told me to go and write 
ideas for Plankton. So | came back with a ton. i 


“When SpongeBob first came out and we would | ‘ 
meet up with the fans, there would always y 
be little boys that came up to me saying, TEs 
like Plankton; he’s mean. By around 2005, ri a 
started to get just as many little girl fans who 


specifically liked Plankton because he’s evil. aa 
y,iguess. ie 


te ae 


Villains are really inte 


‘I'd say probably by the thi Webasori| Plankt on 
started becoming more ote dok of the : 


gang in the clubhouse. Sometimes Plankton 

was | heir buddy helping them out. And then | — 
: sometimes he was totally evil. Sonbetimes oe 4 
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CHAPTER 10 


ABOVE: Sandy and her guitar from 
the episode “Texas.” ABOVE RIGHT: 
A turn-around model sheet of 
Sandy. OPPOSITE: Sandy's teeth 
layout by Paula Spence. 
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Yy oud expect to see plenty of fish around Bikini Bottom—but a 
squirrel? Whether she’s relaxing in her watertight Treedome 


or hanging with pal SpongeBob in her diving suit, Sandy Cheeks 


is always up for some rootin’ tootin’ fun. Not even Plankton can 


match the ingenuity of this tough Texan squirrel. 


Creator Stephen Hillenburg says she was one of the earliest characters 
developed for the show: “I knew we wanted a strong female character, 
so I had the idea to make her a fish out of water—only in reverse!” 

Voice actress Carolyn Lawrence, who portrays Sandy, 
admits: “I did ask Steve Hillenburg once, ‘Why a squirrel?’ 
I don’t really know if he was kidding or if he was 
serious, but he said he had always chased them out of 
his backyard and felt bad, so he owed them one.” 

To call Sandy Cheeks a strong 
character is an understatement. Only 
her annual hibernation can slow her down. 
The spunky squirrel has shown herself to be 
one of the mightiest creatures in Bikini Bottom, 


making her a challenge for the writing crew. 


ABOVE: Sandy and her guitar from 
the episode “Texas.” ABOVE RIGHT: 
A turn-around model sheet of 
Sandy. OPPOSITE: Sandy's teeth 
layout by Paula Spence. 
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“Don't you dare take the name of Texas in vain!” 


ou’d expect to see plenty of fish around Bikini Bottom—but a 
Y squirrel? Whether she’s relaxing in her watertight Treedome 
or hanging with pal SpongeBob in her diving suit, Sandy Cheeks 
is always up for some rootin’ tootin’ fun. Not even Plankton can 
match the ingenuity of this tough Texan squirrel. 


Creator Stephen Hillenburg says she was one of the earliest characters 
developed for the show: “I knew we wanted a strong female character, 
so I had the idea to make her a fish out of water—only in reverse!” 

Voice actress Carolyn Lawrence, who portrays Sandy, 
admits: “I did ask Steve Hillenburg once, ‘Why a squirrel?’ 
I don’t really know if he was kidding or if he was 
serious, but he said he had always chased them out of 
his backyard and felt bad, so he owed them one.” 

To call Sandy Cheeks a strong 
character is an understatement. Only 
her annual hibernation can slow her down. 
The spunky squirrel has shown herself to be 
one of the mightiest creatures in Bikini Bottom, 


making her a challenge for the writing crew. 
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ABOVE: Storyboards showing Sandy taking 


onaclam in “Tea at the Treedome.” 
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719 SANDY IN SPANGLES 
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LITTLE-KNOWN FACTS 
ABOUT SANDY CHEEKS: 


« Sandy's original hometown is Houston, Texas 


« Sandy holds the Goo Lagoon record for the 
Anchor Toss: 510 feet 


= Besides her fame as an inventor, Sandy is a 
superb guitarist and singer 


» Sandy is employed by Tree Dome Enterprises Ltd. 


Panet_ AV,@ timing fe 


As writer C. H. Greenblatt explains, “We had to 
work hard to have somebody that challenged SpongeBob 
physically.” Writer Sherm Cohen agrees: “Sandy was a 
difficult character to write because she’s very powerful. A lot 
of times we had difficulty putting her in an episode because 
she could solve any problem right away with her inventions.” 

Lawrence seems to understand the undersea squirrel 
perfectly: “Sandy must be an ‘A-type’ personality. I mean, 
how many squirrels would go live in the ocean? She is high 
achieving, incredibly loyal, a great athlete, and a bit of a 
perfectionist. Usually most of us are either book smart or 
we're street smart, but she’s got a little bit of everything.” 

These insights helped Lawrence find the perfect voice 
for someone as unique as Sandy. “I loved that Sandy was 
such a smart, capable woman,” she recalls, “so Holly Hunter 
came to mind and I imagined what she would sound like as a 
squirrel.” Lawrence’s vocal contribution solidified the plan to 
make Sandy a major supporting player. 

Although some gossipy folks around Bikini Bottom 
wonder if SpongeBob and Sandy are an “item,” writer Mr. 
Lawrence knows the true story: “We don’t really touch on 
romance at all. We just have the fact that they like doing 
physical things together, like karate. 


Their “romance” is through their 


ABOVE: Storyboard gag showing Sandy watering 

: SpongeBob and Patrick in “Tea at the Treedome.” 
play hard. A real romance just TOP RIGHT: Sandy in Spangles from “Rodeo Daze” 
by Teale Reon Wang. 


willingness to go outside and 


wouldn’t make sense in the 


universe that they’re in.” 
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ONCE A SMALL-TOWN SQUIRREL... 
NOW A MIGHTY MISTRESS OF THE DEEP! 


Sie 


Ay 


SANDY CHEEKS os “sie ; 
SPONGEBOB SQUAREPANTS as "THERUNAWAY SPONGE". « PATRICK STAR "AEN Somes FRE 


SQUIDWARD TENTACLES os “THE ANNOYING NEIGHBOR” 
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It’s hard to see how Sandy would have much time 
for a boyfriend with all the effort she devotes to her 
ingenious inventions. Besides her fantastic underwater 
Treedome, Sandy has come up with a teleporter, a 
molecular separator ray, a knockout ray, and several 
robots and submarines. Whatever time she has left 
over is dedicated to karate, guitar playing, and anchor- 
tossing—until SpongeBob comes to call for some 


madcap adventure! | 


FOLLOWING PAGES: Sandy's 
underwater home, the 
Treedome, layout by 
Kenny Pittenger, painting 
by Nicholas Jennings. 


OPPOSITE: B-movie poster featuring Sandy 
% courtesy of the SpongeBob SquarePants 
Crew. ABOVE: SpongeBob writes an exposé 
about Sandy in “The Krabby Kronicle,” 
layout by Olga Gerdjikov, painting by Andy 
Clark. TOP RIGHT: Sandy with telescope 
sketch courtesy of the SpongeBob 
SquarePants Crew. RIGHT: Sandy's house 
sketch courtesy of the SpongeBob 
SquarePants Crew SPNGEBOY  #2SIS-lol 
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Sandy's Greatest Moments 


« “Tea at the Treedome” (1999): SpongeBob meets Sandy Cheeks for « “Prehibernation Week” (2001): SpongeBob helps Sandy get things in 
the first time and gets a tour of her amazing underwater Treedome. order before her annual hibernation, so they can get in some time for 
“This dome is made of the finest polyurethane, that’s a fancy word extreme sports. “Okay, SpongeBob, this one’s going to be fun. We just 


for plastic. Ain't that the bee’s knees?” whack each other with these giant ear cleaners until one of us falls off!” 


« “Karate Choppers” (1999): Sandy shows off her mastery of the « “SquidBob TentaclePants” (2005): Sandy builds a teleporter and 


martial arts as she and SpongeBob spar. “Now prepare for a long, accidentally merges SpongeBob’s body with Squidward’s. “Say 


merciless whuppin’!” hello to the Molecular Separator Ray!” 


| « “Squirrel Jokes” (2000): SpongeBob’s comedy routine involves = “Someone's in the Kitchen with Sandy” (2009): Plankton steals 
| ridiculing squirrels, and soon all of Bikini Bottom is doing the same. Sandy's pelt while she showers, drapes it over a robot squirrel, and 
| “Ummm ...| need to talk to you about them squirrel jokes. ... ” tries to wheedle the Krabby Patty recipe from SpongeBob. “Some 


| low-life varmint stole my things and broke into my home! My home! 
I'm gonna get that son of a guitar stringer!” 


wer 


PATRICK 
Remember, “When in doubt, pinkie out!” 


PATRICK 
You can do it SpongeBob! 
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ABOVE AND BOTTOM LEFT: 
Storyboard sequences 
indicating camera action from 
“Tea at the Treedome” by 
Paul Tibbitt and Mark O'Hare. 
TOP LEFT: Two layouts by 
Kenny Pittenger. 
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CAROLYN 
LAWRENCE 


Carolyn Lawrence appeared 
in her first film in 1991 and has Fs 4 
supplied voiceover work for TV, F-. * 
film, and more than twenty video games. : 


series The Adventures of Jimmy Neutron, Boy 
Genius, and, of course, as the voice behind 
Sandy Cheeks, an intrepid squirrel who has a 


fair bit of genius herself. 


“I was on the sidewalk in Los Feliz and ran 
into a woman who was casting the SpongeBob 
SquarePants pilot. She said, (Oh, are you 


an actress? You have a great sound. | have 

a project | want to bring you in on.’ So she 
brought me in to audition. | got the job and | 
thought, ‘How funny, after working so hard 

for so many years, a random meeting on 

a sidewalk gets me a show.’ And what are 

the odds that my very first regular series in 
animation would be SpongeBob SquarePants? 


“Veteran actors always made a point of coming 
in and recording with the cast, and those are 
some of my favorite memories—having Phyllis 
Diller or Tim Conway and Ernest Borgnine come 
in. It's such an amazing experience seeing them 


work in their craft. It is just phenomenal. 


“It's hard for me as an actress when there's an 
episode without Sandy. Sometimes | wish, even ) 
if she didn't say anything, she would just walk . | 
through the background, because | want her to 
be there. | feel incredibly protective of her, like 


she’s a completely separate entity from me.” 


QUOTABLE SANDY CHEEKS 


“I like you, SpongeBob. We could be tighter than bark on a tree.” 


“Back in Texas I wrangled bulls and I wrangled worms. As far as 
I'm concerned, doin’ em together just saves rope!” 


“Tl be there faster than a barefoot jackrabbit on a hot greasy 
griddle in the middle of August!” 


“Don't you dare take the name of Texas in vain!” 


“I sure wish I had a fancy telescope. One that works underwater. 
That would make me happier than a junebug at a porch light sale.” 


“Why don't you say that to my behind—that is, if you can catch it!” 
“T'm hotter than a hickory smoked sausage!” 
“YEE-HAW!” 

“Back in Texas we called ice cream ‘frozen cow juice.” 


“Stupidity isn’t a virus, but it sure is spreadin’ like one.” 
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OPPOSITE: One of Sandy’s contraptions, painting by Peter Bennett, layout by Kenny Pittenger. 
TOP RIGHT: Muscle-bound Sandy from “MuscleBob BuffPants” by Todd White. ABOVE: Sandy vs. 
Clam storyboards from “Tea at the Treedome” by Paul Tibbitt and Mark O'Hare. Sandy Cheeks 123 


CHAPTER 11 


} 


OPPOSITE: Gary billboard from 
“Have You Seen This Snail?” 
painted by Andy Clark, layout 
by Kenny Pittenger. ABOVE: 
SpongeBob and Gary painted by 
Peter Bennett, layout by Kenny 
Pittenger. TOP RIGHT: SpongeBob 
with baby Gary courtesy of 

the SpongeBob SquarePants 
Crew. BOTTOM RIGHT: Gary with 
his mouth full courtesy of the 
SpongeBob SquarePants Crew. 


pongeBob’s pet may be a snail of few words, but there’s more to 
S$ him than most people think. Gary has demonstrated the ability 
to levitate and teleport, and can play several musical instruments, 
including the violin, the trumpet, and even Squidward’s clarinet! 


The candy-colored gastropod once found love with a pretty snail named Snellie, 
but it’s clear that SpongeBob is number one in Gary's heart. At least as long as 
SpongeBob has a steady supply of Snail-Po pet food on hand. 

Stephen Hillenburg remembers wanting SpongeBob to have a pet, and Gary the 
snail seemed perfect because of his size. Hillenburg went for the unexpected, a snail 
with the characteristics of a feline. 

Writer C. H. Greenblatt added some depth to the character: “Gary 
exists to bring out something in SpongeBob, whether it’s 
a maternal side, or to make him worry. We treated him 


basically like a cat, so he’s kind of finicky and sometimes 


he wants to be on you and other times he just wants 
to be doing his own thing. He’s kind of a blank 

slate, which is fun because he doesn’t talk and 

still plays off SpongeBob.” 


LITTLE-KNOWN FACTS 
ABOUT GARY: 


Unlike most snails in the real world, Gary can read books 
and newspapers 


" Gary can recite poetry 
* Gary has been SpongeBob’s pet since SpongeBob was a boy 
* In honor of Opposite Day, Gary was able to bark like a dog 


* Although he loves SpongeBob, Gary has run away from 
home twice 


ABOVE: Gary's bowl painted by Peter Bennett, 
layout by Kenny Pittenger. OPPOSITE ToP: 
Storyboards by Ennio Torresan and Erik Wiese. 
OPPOSITE BOTTOM: Inside Gary's shell painted by 
Peter Bennett, layout by Kenny Pittenger. 
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Tom Kenny put his finger on why Gary is so 
important to the show: “Although he only meows, 
you can almost hear Gary’s thoughts, the way you can 
read Snoopy’s thoughts in the comic strip. Gary grew 
as a character, from being a prop to a sidekick. When 
SpongeBob is hanging around in a house by himself, 
Gary is handy to have around just because he can be 
there for SpongeBob to bounce stuff off of.” 


| 


Vincent Waller couldn’t agree more: “We couldn’t 
get by without Gary—he’s an excellent tool, especially 
on shows where we need things to happen quickly. Gary 
says, ‘Meow,’ and SpongeBob fills in the gap, so the 
conversation is much shorter than it would normally 
be. We can write any type of dialogue via Gary.” 

Gary enjoys a good game of Boomerang Pet Ball, 
and has shown other talents by participating ina 
snail race, dancing, and tying his shoelaces. If Gary’s 
vocabulary were more extensive, he would tell you 
that he actually has royal blood, hates baths, can 
play musical sounds with his eyes, and is friendly 
with Squidward’s pet, Snellie. He might have you 
look under his shell, where he’s been known to hide 
diamonds, SpongeBob’s clothing, and on one occasion, 
a record player. And, oh yes, Gary might let you in on 
one of his biggest secrets—he’s actually a cousin to 
SpongeBob’s best friend, Patrick Star! 
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THE QUOTABLE GARY 


“Meow” 
“Meow-no” 
“Meow Plankton” 


“Woof” (on Opposite Day only) 


TOP AND RIGHT: Posters 
on wall painting by Andy 
Clark, layout by Kenny 
Pittenger. OPPOSITE: 
Gary's food painted by 
Michael Chen, layout by 
John Seymore. 
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Vioments 


ze Bitten” (2006): Gary gets a splinter from Squidward’s fence 
| goes ona biting rampage. ‘This disease will ravage your body, 
n bloodshot eyes, loss of balance, messy pants, ticklish rib cage, 


: : id thaweene severely untrimmed toenails, and finally the bite from that infected 
« “Gary Takes a Bath” (2003): Bathing Gary is easier said than aon 


snail will turn you into... a zombie!” 
for SpongeBob. “Why, no, Gary, this isn’t the bathtub. It’s treasure! y 


« “Shell Shocked” (2009): When SpongeBob breaks Gary's shell, 
he tries to find a replacement at Angry Jack's Shell Emporium. 


Look, doubloons!” 


« “The Great Snail Race” (2003): Squidward’s new pet snail, Snellie, is 
a favorite in the Bikini Bottom Snail Race, until SpongeBob enters 
Gary. “Now get out there and win, so we can rub Squidward’s big fat 


“This stylish, fully insulated, dual-coat ceramic shell comes with 
automatic restroom facilities standard, and for the affordable price 
of $9,595.95. Isn't there a place where | can get a quality shell 


nose in it!” without spending a fortune?” 


“Meow” 
“Meow-no” 


“Meow Plankton” 


“Woof” (on Opposite Day only) 


128 The SpongeBob SquarePants Experience 


QUOTABLE GARY 


TOP AND RIGHT: Posters 
on wall painting by Andy 
Clark, layout by Kenny 
Pittenger. OPPOSITE: 
Gary's food painted by 
Michael Chen, layout by 
John Seymore. 
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Nat Peterson, 


"INTRODUCTION 


Congratulations! You have opened you heart to one of the most 
unique and loveable pets the seven seas have to offer. The snail 
is renowned for its intelligence, playfulness, and loyalty to its 
owner. When you bring a snail home, you're sharing a shell full 
of love every day! With proper care, your snail will bring you 
many happy years of companionship and joy. This easy-to-follow 
guide to snail care is a gift from the folks at Snail-Po®, makers 
of the finest snail food under the sea. We hope this guide helps 


you to enjoy your pet for a lifetime. 


Naf Pet ersou 


Snail-Po® Py Manager 


‘ ah. 


Snails are wonderfully clean animals, but your snail may require an occasional bath. 
Although they live in water, snails can be quite resistant to bathing, and a firm 
hand is often needed. Strategies such as pretending you have a bomb strapped to 
i your chest, flooding the snail with subliminal messages, ‘or pretending that a pirate 


and supple. 


treasure chest is in the bath are not likely to ce you the desired results. A i can 
always tell bars of soap from gold POIs 


Waxing your snail's shell yearly keeps it sy 


Remember that a clean snail is a healthy snail; 
by being firm in the face of stubborn behavior cu 
are doing your pet a favor! 


« “Gary Takes a Bath” (2003): Bathing Gary is easier said than done | 
} for SpongeBob. “Why, no, Gary, this isn’t the bathtub. It’s treasure! 


Look, doubloons!” 


‘ « “The Great Snail Race” (2003): Squidward’s new pet snail, Snellie, is 
i a favorite in the Bikini Bottom Snail Race, until SpongeBob enters 
Gary. “Now get out there and win, so we can rub Squidward’s big fat 


4 nose in it!” 


GROOMING 


{ 


:e Bitten” (2006): Gary gets a splinter from Squidward’s fence 

| goes ona biting rampage. “This disease will ravage your body, 

1 bloodshot eyes, loss of balance, messy pants, ticklish rib cage, 
severely untrimmed toenails, and finally the bite from that infected 
snail will turn you into ...a zombie!” | 


« “Shell Shocked” [2009]: When SpongeBob breaks Gary's shell, 
he tries to find a replacement at Angry Jack's Shell Emporium. 
“This stylish, fully insulated, dual-coat ceramic shell comes with 
automatic restroom facilities standard, and for the affordable price 
of $9,595.95. Isn't there a place where | can get a quality shell 


without spending a fortune?” 
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“Meow” 


“Meow-no” 


“Meow Plankton” 


QUOTABLE GARY 


“Woof” (on Opposite Day only) 
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TOP AND RIGHT: Posters 
on wall painting by Andy 
Clark, layout by Kenny 
Pittenger. OPPOSITE: 
Gary's food painted by 
Michael Chen, layout by 
John Seymore 


Snails are active, lively animals, full of fun and always ready to play! 
A good supply of entertaining toys is a must for a healthy, happy snail. 
A simple red ball makes a good chew toy, but take care that your snail 
doesn’t become obsessed with it. A boomerang pet ball is also a good 
choice. Without a toy at hand, your snail may chew objects such as 
slippers and even alarm clocks! Running is good exercise, and snails 
can even be trained to race, but take care not to over-train or exhaust 
your pet. Exercise wheels can bea good substitute. 
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Feeding 


A good diet is essential to your pet’s overall health and longevity. Left to their 
own devices, snails will eat cookies, orange juice, pancakes, deviled eggs, 
and, if lonely, sofas. Snails who gain too much weight have been known to 
explode out of their shells—a very serious condition. On the other 
hand, underfeeding leads to dehydration, illness, and a desire 
to run away from home. To guarantee that your little friend 

gets a nutritious, balanced diet that's big on taste, feed your 

pet Snail-Po® snail food. A delicious mixture of the finest 

ingredients that no snail can resist, Snail-Po® is the number 

one-selling pet food in Bikini Bottom. Don’t settle for 

anything but the best for your precious snail! 


Health 


Few animals are healthier than snails, but that does not make them immune from many 
diseases that can strike without warning. It is always a good idea to take your snail for 
regular checkups. Inoculations are available for the most common snail diseases, such 


as Snail Pox, Soft Shell Dance, Bagitis, Lumpy Bump Trump, and Teen Angst. A 
simple shot can prevent unnecessary suffering and expensive medical bills. 


Another worrisome disorder, though rare, is Mad Snail Disease. Left 
untreated, it can cause even the most docile snail to deliver an infectious 
bite. Those bitten run a high risk of becoming zombies, and treatment can 
be lengthy and complicated. Fortunately, a preventative shot can protect 
your snail (and you) from this frightening disease. 


= “Gary Takes a Bath” (2003): Bathing Gary is easier said than done 
for SpongeBob. “Why, no, Gary, this isn’t the bathtub. It’s treasure! 
Look, doubloons!” 


« “The Great Snail Race” (2003): Squidward’s new pet snail, Snellie, is 
a favorite in the Bikini Bottom Snail Race, until SpongeBob enters 
Gary. “Now get out there and win, so we can rub Squidward's big fat 


nose in it!” 


Vioments 


:e Bitten” (2006): Gary gets a splinter from Squidward's fence 

| goes on a biting rampage. “This disease will ravage your body, 
1 bloodshot eyes, loss of balance, messy pants, ticklish rib cage, 
severely untrimmed toenails, and finally the bite from that infected 
snail will turn you into ...a zombie!” 


“Shell Shocked” (2009): When SpongeBob breaks Gary's shell, 


he tries to find a replacement at Angry Jack's Shell Emporium. 
“This stylish, fully insulated, dual-coat ceramic shell comes with 
automatic restroom facilities standard, and for the affordable price 
of $9,595.95. Isn't there a place where | can get a quality shell 
without spending a fortune?” 


Emergency Care 


No matter how careful and loving we are, accidents can and do happen. One 
common mishap snails are prone to is breaking their shells. This can be a 
frightening sight for a caring owner, but a cool head and quick action can bring 
the situation swiftly under control. 


Home repairs, such as taping the shell fragments together, won't help your pet for long. 
Substituting items for your pet's shell, such as your own clothing, racing car helmets, or 
gorilla masks, is inadequate and humiliating. We recommend the purchase of a new shell 
for your pet's safety and comfort. — Ee 
A variety of shells are available from reputa ble dealers. They can range from 
inexpensive plastic coverings to dual-coat ceramic models complete with 
automatic restroom facilities. Whatever you 
choose, make sure that the shell is a 
good, tight fit and covers your snail’s 
tender skin in a snug and comfortable 
manner. Accidents happen, but you can 
always be prepared. 


THE QUOTABLE GARY 


“Meow” 
“Meow-no” 
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Snails are prized for their intelligence, along with their 
willingness to follow directions, learn new behaviors, and 
even perform tricks that no other pet will even attempt. It is 
important to use rewards when teaching your snail tricks. 
Snail Bites® are a wonderful incentive to learning. Don’t 

be surprised if your snail rolls over, runs obstacle courses, 
performs feats of archery, bowls, lifts weights, sculpts 
statues, and performs daring motorcycle jumps just for a 
taste of this yummy snack, . 


training your snail to do amazing tricks with Snail Bites®! | 


= “Gary Takes a Bath” (2003): Bathing Gary is easier said than done 
for SpongeBob. “Why, no, Gary, this isn’t the bathtub. It’s treasure! 


Look, doubloons!” 


« “The Great Snail Race” (2003): Squidward’s new pet snail, Snellie, is 
a favorite in the Bikini Bottom Snail Race, until SpongeBob enters 
Gary. “Now get out there and win, so we can rub Squidward’s big fat 


nose in It!” 


Remember that Snail Bites® are not a ubstitute for a ca 
regular diet and can become addictive if overused. Have fun — 
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Moments 


ice Bitten” (2006): Gary gets a splinter from Squidward’s fence 

d goes ona biting rampage. ‘This disease will ravage your body, 

th bloodshot eyes, loss of balance, messy pants, ticklish rib cage, 
severely untrimmed toenails, and finally the bite from that infected 


snail will turn you into. ..a zombie!” 


“Shell Shocked” (2009): When SpongeBob breaks Gary's shell, 


he tries to find a replacement at Angry Jack’s Shell Emporium. 
“This stylish, fully insulated, dual-coat ceramic shell comes with 
automatic restroom facilities standard, and for the affordable price 
of $9,595.95. Isn't there a place where | can get a quality shell 
without spending a fortune?” 


THE QUOTABLE GARY 


“Meow” 
“Meow-no” 
“Meow Plankton” 


“Woof” (on Opposite Day only) 
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John Seymore 
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TOP AND RIGHT: Posters 
on wall painting by Andy 
Clark, layout by Kenny 


We hope you have enjoyed learning about how to 
care for your snail. Whether your pet is born of 
royal blood or is a lovable “mutt,” be sure to give 
him or her the best Bikini Bottom has to offer-— 
Snail-Po® brand snail food and Snail Bites® 
snacks. Best of luck to you and your new friend! 


SNAiL:PO" 


" “lwas a Teenage Gary” (1999]: Squidward promises to feed Gary while 
SpongeBob attends a three-day jellyfishing convention, but fails to do 
so. “I have the memory of an elephant. I'll take good care of Fred.” 


* “Gary Takes a Bath” (2003): Bathing Gary is easier said than done 
for SpongeBob. “Why, no, Gary, this isn’t the bathtub. It’s treasure! 
Look, doubloons!” 


* “The Great Snail Race” (2003): Squidward’s new pet snail, Snellie, is 
a favorite in the Bikini Bottom Snail Race, until SpongeBob enters 
Gary. “Now get out there and win, so we can rub Squidward’s big fat 
nose in it!” 
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Gary's Greatest Moments 


= “Once Bitten” (2006): Gary gets a splinter from Squidward’s fence 
and goes ona biting rampage. “This disease will ravage your body, 
with bloodshot eyes, loss of balance, messy pants, ticklish rib cage, 
severely untrimmed toenails, and finally the bite from that infected 


snail will turn you into... a zombie!” 


» “Shell Shocked” (2009): When SpongeBob breaks Gary's shell, 


he tries to find a replacement at Angry Jack’s Shell Emporium. 
“This stylish, fully insulated, dual-coat ceramic shell comes with 

automatic restroom facilities standard, and for the affordable price 
of $9,595.95. Isn't there a place where | can get a quality shell 


without spending a fortune?” 
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ABOVE: SpongeBob and Gary 
storyboard by Ennio Toresan 

and Erik Wiese. RIGHT: Shell 

with sticky notes painted by Kit 
Boyce, layout by Kenny Pittenger. 
OPPOSITE: SpongeBob with Gary 
painted by Peter Bennett, layout 
by Kenny Pittenger. 
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TOM KENNY 


Gary's mellifluous meows 


are provided by Tom Kenny, 


who is also the voice of 


SpongeBob SquarePants. 


“Gary is definitely, for all intents and purposes, a 
| cat, but he is drawn like a snail. Steve's idea was: 
Snails are the equivalent of cats in SpongeBob's 
world. They're a little standoffish and kind of 
know more than they let on. Sometimes they can 


be wise but very manipulative. ” 


CHAPTER 12 
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ook! Under the waves! It’s a flying fish! It’s a submarine! 
L No, it’s .. . Mermaidman and Barnacleboy! Bikini Bottom 
sleeps safely tonight because these invincible superheroes 
are on guard. If they weren’t both retirees at the Shady 
Shoals Rest Home, the locals would feel even safer .. . 


Mermaidman and Barnacleboy were an early part of the concept for 
the show, but not as you see them onscreen. Creator Stephen Hillenburg 
initially wanted a superhero for SpongeBob to worship, as he knew the 
childlike sponge would love comic books. Enter Captain Cork, 
a super-strong wooden log, but unfortunately this splintery 
hero didn’t last for long. SpongeBob needed a larger-than-life 


fantasy figure—a human superhero—to look up to. 


ABOVE AND RIGHT: Mermaidman 
and Barnacleboy in a classic 
pose courtesy of the SpongeBob 
SquarePants Crew. TOP RIGHT: 
Mermaidman and Barnacleboy 
portrait courtesy of the 
SpongeBob SquarePants Crew. 
FAR RIGHT Boomerang painted 
by Andy Clark, layout by Kenny 
Pittenger. OPPOSITE: Mermaidman 
and Barnacleboy comic painted 
by Peter Bennett, layout by 
Kenny Pittenger. 
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As Hillenburg remembers: “I ended up going 
with Mermaidman and his sidekick Barnacleboy, 
and they became SpongeBob’s heroes. It also helps 
that Mermaidman and Barnacleboy can breathe 
underwater.” Hillenburg admits that the inspiration 


for the Damp Duo came from a comic book team well 


known to animation lovers: “We were really riffing on 


Aquaman and Aqualad.” 


Art Director Nicholas Jennings took it from there: 


“Those funky old Aquaman cartoons on Saturday 
morning were a huge influence on Steve. When you 
see Mermaidman and Barnacleboy as young men, it is 
super-influenced by those early superhero cartoons.” 

In their prime (some fifty years ago), Mermaidman 
and Barnacleboy fought crime using their abilities to 
create raging whirlpools, exercise psychic command 
over sea creatures, and pitch exploding water balls 
against their foes. 

Of course, these abilities are far weaker now, 
especially since Mermaidman is hard-pressed to 
remember them. He also has an Invisible Boatmobile, 
but generally can’t recall where it’s parked. And 


whatever you do, don’t say the word “Evil!” around him. 
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ABOVE: Mermaidman signal 
layout painting by Peter 
Bennett, layout by Kenny 
Pittenger. LEFT: Shelf 
painted by Kit Boyce, layout 
by Olga Gerdjikov. BELOW: 
Barnacleboy drawing by 
Stephen Hillenburg. OPPOSITE 
ToP: Young Mermaidman and 
Barnacleboy by Todd White. 
OPPOSITE BOTTOM: Weapons 
wall painted by Andy Clark, 
layout by John Seymore. 


CALLING ALL BOYS! ALL Grp) c, 
ALL STARFISH & SPONGES; 


NITE 


Join the Mermaidman & 
Barnaclehoy Fan Club 
& fight the war against 
crime on the ocean floor! 


MERMAID MAN ~ 
BARNACLE Bow 


FAN CLUE 


old the laws of underwater liberty and freedom - 
idman in his never-ending wat against EVIL” 


“| solemnly pledge to uph 
and to assist Mermal 


SIGNED 


AND REMEMBER, 
“ALWAYS STAY AWAY FROM THE PATH OF 


EEEEVWVVITIIILLLLLLL!” 


Barnacleboy, while not yet as forgetful as his 
partner, has to put up with being treated like a 
child by Mermaidman. Scowling behind his domino 
mask, dragged out of retirement and into another 
misadventure by SpongeBob and Patrick, the sour 
sidekick remains forever loyal to the cause of fighting 
crime—no matter how ridiculous the situation. 

Evil never rests, and our undersea heroes are in 
constant battle with nefarious enemies like Man Ray, the 
Atomic Flounder, the Dirty Bubble, and the Moth. 

Writer Mr. Lawrence has a true affection for 
the heroes, as does the rest of the writing crew: “We 
consider those two to be running jokes rather than 
actual characters on the show, something to poke 
fun at the whole time that they’re there. We always 
thought we’d stop after one or two, but one of us would 
somehow come up with another good idea, and another 
episode would get made. We're all nerds, so it’s about 


the superheroes too.” 
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Super talent was needed for the voices. Mermaidman 
was handled by film and television legend Ernest 
Borgnine, who held the creative team in awe with his 
anecdotes and vocal abilities. Barnacleboy was voiced 
by veteran comedian Tim Conway, who co-starred 
with Borgnine in the TV comedy McHale’s Navy from 
1962 to 1966. This reunion, like the heroes they 
voiced, was a hit. 

Writer C. H. Greenblatt knows that although 
SpongeBob puts the poor, retired superheroes through 
countless ordeals, it’s all part of his idolization of 
them: “What’s great about them is you get to see the 
hero-worship side of SpongeBob, the play-dreamer side 
of him. I think it wouldn’t have worked if they had been 
young and vital and in their prime. They’re in an old 
folks’ home, but this crazy little fan makes them go do 
things they shouldn’t be doing.” 

SpongeBob SquarePants has the power to drive 


even superheroes crazy? As Barnacleboy might say: 
“Mumblin’ Morays!” © 


RIGHT: Mermaidman and 
Barnacleboy comic book layout 
painted by Peter Bennett, layout 
by Kenny Pittenger. OPPOSITE 
TOP: Aging Mermaidman and 
Barnacleboy painted by Peter 
Bennett, layout by Olga Gerdjikov. 
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Mermaidman and Barnacleboy's Greatest Moments 


* “Mermaidman and Barnacleboy” [1999]: SpongeBob and Patrick 


| 


“Mermaidman and Barnacleboy VI: The Motion Picture” (2005): 


harass the ancient team in their rest home. “To the meatloaf! To the SpongeBob and Patrick make a movie about their heroes, using 
broccoli! Make sure you give extra broccoli to my young ward. The the originals as actors. “We have to get back to those stolen 


boy needs his vitamins.” 


naggie daddies!” 


« “Mermaidman and Barnacleboy ||” (2000): SpongeBob wins the * “Mermaidman Begins” (2011]: Mermaidman and Barnacleboy's 
Conch Shell alarm in a contest and summons Mermaidman and origin story is told in so many weird and improbable ways that 
Barnacleboy to do trivial household chores. “What? | come down even they can’t be sure how it happened. “The reason | teamed 


here in my underwear to open a jar of mayonnaise?” 


» “Mermaidman and Barnacleboy V” (2002): Barnacleboy is humiliated 


up with this joker is because | was stuck breathing underwater 
for the rest of my life.” 


by Mermaidman and turns evil. “Your Pipsqueak Patty is getting 


cold. Shall! feed you?” 
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BELOW: SpongeBob and Patrick dressed as 
Mermaidman and Barnacleboy courtesy of the 
SpongeBob SquarePants Crew. BOTTOM LEFT: 
Stretched Mermaidman and Barnacleboy painted 
by Andy Clark, layout by Kenny Pittenger. BOTTOM 
RIGHT: Barnacleboy as a baby, layout by Paula 
Spence, painted by Peter Bennett. 


MERMAID MAN ~ 
- BARNACLE Bov 
FAN CLUB 


Spongebob Squarepants 
LITTLE-KNOWN FACTS 

| ABOUT MERMAIDMAN 

* AND BARNACLEBOY: 


» The star over Mermaidman’s nose that allows him 


to breathe underwater was a gift from a mermaid. 


= Mermaidman’s real name is Ernie, a tribute to the 
actor behind his voice 


« Barnacleboy often refers to Mermaidman as “you 
old coot” 


» Mermaidman has telekinetic powers 


= Barnacleboy got his name from his pre-superhero 
job as a sailor: scraping barnacles off ships. His 
real name Is Kyle Cook. 


bi QUOTABLE MERMAIDMAN 


AND BARNACLEBOY 


“EEEEEREEEVIL!” (Mermaidman) 


“7 


Tm tired of playing second banana to a man that wears a bra!” 
(Barnacleboy) 
“If you don't get out of here, then by the power invested in me, I now P; i \e a SHO AL S : 
pronounce you man and wife!” (Mermaidman) en ee 7 . TREST HOME 
“I told you making the boatmobile invisible was a stupid idea.” 


(Barnacleboy) 


“Oh yes, the unshrink ray. Let’s see .. . uh, did you set it to Wumbo?” 
(Mermaidman) 


“Tm sixty-eight years old and I want a Krabby Patty.” (Barnacleboy) 
“Time to come out of retirement! There’s evil afoot!” (Barnacleboy) 


“Those fiends! Attacking hormonally stressed-out children!” (Mermaidman) 


“Mermaidman and Barnacleboy ... UNITE!” (Mermaidman) ce 
“You don't even remember breakfast, you old coot.” (Barnacleboy) f : f 


OPPOSITE: Mermaidman watch 
painted by Peter Bennett, layout by 
Olga Gerdjikov. ABOVE: Mermaidman 
and Barnacleboy meal painted 

by Peter Bennett, layout by Olga 
Gerdjikov. RIGHT: Shell phone painted 
by Michael Chen, layout by John 
Seymore. FAR RIGHT: Shady Shoals 
painted by Calvin G. Liang, layout by 
Kenny Pittenger. 
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CHAPTER 13 


KaPeN 


Who she is: A mobile computer who 
is married to Plankton and equipped 
with nagging software 

She loves: Plankton 

She hates: Plankton 

Seen around town with: She doesn’t 
get around much because she’s busy 
cheering up her failure of a husband 
She said it: “So, typical day of failure, 
I see, huh, darling?” 
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RIGHT: Storyboard from “Boating 
School” episode by Ennio Torresan 
and Erik Wiese. BELOW: Mrs. Puff 
enlarged by Teale Reon Wang. 


“Beat Spee on — 
ON Bott Any Cmictse! 


a oMike 


BoTTOM: Puff diagram by Ginny aerate PUFF(cont,) vis. erx - 7 
Hawes and Derek Lestrange. iG - 

OPPOSITE: Mrs. Puff with her ren VRUUUUM 

beloved boating school. TRANS es 


MPS. PUFF 


Who she is: Owner and instructor at 
Mrs. Puff’s Boating School 

She loves: Every day SpongeBob doesn’t 
show up for a driving exam 

She hates: Every day SpongeBob does 
show up for his driving exam 

Spends too much time in: The jail 


She said it: “Oh, SpongeBob... WHY?” 


MES PUFF pulls up SPoNteBos 
Looks AROUND Nezvously 


L SPONGEBOB 
BAAB-AAB-ABB-BAB-UH-UUUG (panicking) What's 
that? 

MRS. PUFF 
SpongeBob! SpongeBob, relax. It’s only the boat. 


NS 


CHAPTER 13 SpongeBob SavareDants SOR 


scene 44-g, 


RIGHT: Storyboard from “Boating 
School’ episode by Ennio Torresan . = 
and Erik Wiese. BELOW: Mrs. Puff Boat SURETS OA — Littl: otk: 


Bott Wwacts 
enlarged by Teale Reon Wang. TAL ~ — pies 
67 
BOTTOM: Puff diagram by Ginny MRS. PUFF(cont.) TAL 
Hawes and Derek Lestrange a aad al y r 
opposite: Mrs. Puff with her ~ > VRUUUUM . 
beloved boating school TRANS 


A, 


Karen 


Who she is: A mobile computer who 
is married to Plankton and equipped 
with nagging software 

She loves: Plankton 

She hates: Plankton 

Seen around town with: She doesn't 
get around much because she’s busy 


h J Js 
cheering up her failure of a husband aa 
. She hates: Every day . 
She said it: “So, typical day of failure, ? ‘ 
1 huh, darling?” show up for his driving e 

see, huh, darling? 

Spends too much tim 


She said it: “Oh, Spon _ 


SPONGEBOB 
\\AB-ABB-BAB-UH-UUUG (panicking) What's 


MRS. PUFF 
ngeBob! SpongeBob, relax. It’s only the boat. 


OLD MaN JENKINS 


Who he is: The senior resident of Bikini Bottom 


>> 


He loves: Krabby Patties 
He hates: Plab Patties (he was poisoned by one) 
Seen around town with: His jalopy 


He said it: “I don’t wanna be a burden.” 


Pearl KraBs 


Who she is: Teenage daughter of Mr. Krabs 


She loves: Being popular 


She hates: Getting a box of staples from her cheap dad on her birthday 
Seen around town with: Her high school girlfriends 

She said it: “If I don’t have a completely awesome party, my whole high 
school reputation will collapse. I'll have to drop out, I won’t go to college, 


I'll never leave home. You'll have to support me for the rest of my life!” 
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ToP: Old man Jenkins by Teale Reon Wang, layout by Kenny 
Pittenger, painted by Andy Clark. ABOVE: Pearl layout by 
John Seymore, painted by Andy Clark. OPPOSITE TOP LEFT: 
Doctor Gill Gilliam by Teale Reon Wang. OPPOSITE TOP RIGHT: 
Larry the Lobster courtesy of the SpongeBob SquarePants 


Crew. RIGHT: Flatts layout by Paula Spence, painted by 


Peter Bennett. OPPOSITE BOTTOM RIGHT: Bubble Bass layout 
by Kenny Pittenger, painted by Andy Clark 


DOCtOP Gill GiLLiaM 


Who he is: Bikini Bottom’s general practitioner 
He loves: Healing the sick 

He hates: Yet another visit from Fred Rechid 
Seen around town with: His next appointment 
He said it: “Well, it looks like your gluteus 


maximus has made a full recovery.” 


Larry the LOBSter 


Who he is: Lifeguard at Goo Lagoon 

He loves: Bodybuilding, sun, and surf 

He hates: Undertows and riptides 

Seen around town with: Annette or Evelyn 


He said it: “Anybody up for some volleyball?” 


FLattS tHe FLOUNDEr 


Who he is: The bully at Mrs. Puff’s Boating School 
He loves: Intimidating the other students 

He hates: SpongeBob 

Seen around town with: His dad 


He said it: “Hi, SpongeBob. I’m going to kick your butt.” 


BUBBLE Bass 


Who he is: Bikini Bottom’s resident malcontent 
He loves: Making others miserable 
He hates: Everyone in Bikini Bottom 


Seen around town with: His bad attitude 


He said it: “You failed again, SpongeBob LoserPants!” 
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Who he is: Anchorman for Bikini Bottom News 
He loves: Hot breaking news stories 

He hates: Mad Snail Disease 

Seen around town with: Barbara, Bob Flenny 
He said it: “Bikini Bottom is literally in a state 


of total chaos tonight!” 


Who he is: Rich guy 

He loves: Making Squidward feel small 

He hates: Being humble 

Seen around town with: His hangers-on and 
his enormous ego 

He said it: “You, Squidward Tentacles, voted most 
likely to suck eggs in high school, are trying to pass 


off a lousy burger stand as a five-star restaurant?” 


FLYING DUtCHMAaN DiPtY BUBBLE 


Who he is: Ghostly, ghastly collector of souls Who he is: The deadly arch-foe of Mermaidman and Barnacleboy 


He loves: Imprisoning the unwary in Davy Jones’ Locker He loves: Making his enemies eat dirt 

He hates: Having his mortal body used as a window display He hates: Mermaidman and Barnacleboy, any sharp objects 

Seen around town with: His galleon and undead crew Seen around town with: Man Ray 

He said it: “What a night be this! Crew, howl with me sothat He said it: “Oh, this reminds me of the time I went to Cancun 
we might set the Seven Seas ablaze with fear!” with the killer shrimp! Oh, they had these papaya drinks that 


were to die for!” 


4 

| PatCHY the Pirate 

\ Who he is: Ex-fry cook at the Poop Deck restaurant and 
president of the SpongeBob SquarePants Fan Club; host of 
special episodes 

‘He loves: Knowing all there is to know about SpongeBob; 
| | Mrs. Johnson’s cookies 

He hates: Being constantly insulted by his pet parrot Potty 
Seen around town with: Potty the Parrot 

He said it: “Wow, wasn’t that great, kids?” “Oh, go away, 
you stupid bird!” 


POLLY tHe Parrot Tart 


Teme POE TP: gay 


Who he is: Patchy the Pirate’s marionette sidekick 


“ 


He loves: Watching Patchy make a fool of himself 


He hates: Having his stri 
aving his strings pulled or cut OPPOSITE TOP: Perch Perkins by Teale Reon Wang, layout by Kenny Pittenger, painted by Andy Clark. OPPOSITE BOTTOM: 


Seen around town with: Patchy, The Birdbrains Squilliam by Teale Reon Wang, layout by John Seymore, painted Wesley T. Paguio. ToP LEFT: Flying Dutchman by Teale 
He said it: “Brawk! Failure ahoy!” “Brawk! You stink!” Reon Wang. TOP RIGHT: Dirty Bubble by Teale Reon Wang. ABOVE: Patchy the Pirate, played by Tom Kenny. 
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CHAPTER 14 


S eason Seven kicked off on July 19, 2009, two days after the tenth 
OPPOSITE: SpongeBob looking fancy : : : 
painted by Andy Clark, layout anniversary of the SpongeBob SquarePants Nickelodeon premiere. 
by Kenny Pittenger. TOP RIGHT: A 5 : 
dehydrated SpongeBob and Patrick For any cartoon series to havea ten-year run is an amazing 
See. il sec achievement, and SpongeBob SquarePants was about to surpass it. 


Teale Reon Wang, 


“There was a bit of adjustment to the post-Steve Hillenburg era,” says Paul 
Tibbitt. “It was part of the exciting challenge for me. The process of producing 
the cartoon was the same, but there was a whole new 
crew of people on the show. Guys like Tom King, Luke 
Brookshier, Casey Alexander, and others brought a 


fresh new perspective to SpongeBob.” 

One important reason the show kept rolling 
was the continuous effort to improve SpongeBob 
SquarePants episodes until the moment they aired. 
Writer Mr. Lawrence explains: “The feeling always 
was, while we were working on it, let’s keep banging 
away until we all feel that it works, and that’s why 
the show has the reputation it does to this day— 
we're still working on it until the end. Just to see if 


we can make it a little bit better than it is.” 
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ABOVE: SpongeBob brain painted 
by Peter Bennett, layout by 
Kenny Pittenger. 


ea adie 


That dedication paid off, and by the time Season 
Seven came to a close, it was clear that the SpongeBob 
SquarePants team under Tibbitt and Waller were in 
such command of the characters that they could adapt 
them for almost any type of genre and succeed in 
telling great stories. 

The episodes became wilder. “Someone’s in the 
Kitchen with Sandy” continued Plankton’s long- 
standing attempts to steal the Krabby Patty recipe, 
this time by building a robot Sandy clothed in the 
squirrel’s stolen pelt! Meanwhile, SpongeBob’s attempt 
to give Gary a pet of his own results in disaster in 
“A Pal for Gary” when Puffy Fluffy turns out to be a 
savage engine of destruction. 

“Squidward in Clarinetland,” an exercise in 
surrealism, seemed to be an homage to the classic 1938 
Porky Pig cartoon “Porky in Wackyland,” right down 
to the Clarinet Bird substituting for the Do-Do. “The 
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Curse of the Hex” wandered into the supernatural, and 
“Sponge-cano!” was a bizarre fantasy episode featuring a 
resurrected ancient warrior. The mystery genre also got a 
turn in the full-length special “The Great Patty Caper.” 

By this time, it was nearly impossible to enter 
any store without encountering an unlimited choice 
of SpongeBob SquarePants merchandise. Gone were 
the early days, as writer Sherm Cohen recalls: “I 
remember when we all got super excited that there 
was a piece of merchandise in a Hot Topic store. It 
was a wrist sweatband with SpongeBob on it, and we 
thought, ‘Oh boy, we’ve made it, look at this!’” 

Today there are literally thousands of items 
available, from tiny action figures to full-size recliners in 
the shape of a seated SpongeBob. One can deck out one’s 
entire bedroom, including the mattress, with the famous 
sponge’s likeness and still have room for the wall decals, 


personalized clocks, and numerous bathroom accessories. 


ABOVE: Caveman painted by Kit 
Boyce, layout by Kenny Pittenger. 
RIGHT: Prehistoric SpongeBob 
painted by Nicholas Jennings 
FOLLOWING PAGES: Sad SpongeBob 
layout by Kenny Pittenger. 


¢ 
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Some of the items are so bizarre that they would set 
even Squidward to fits of laughter. There are SpongeBob 
fishing rods, MP3 player docks with eyeball speakers, 
high-heeled sneakers, toe socks, and automobile air 
fresheners. One can even buy a SpongeBob SquarePants 
rectal thermometer that plays the show’s musical theme 
when in use! Are ye ready, kids? 

SpongeBob SquarePants has now been on the air 
for over ten years with nearly 200 episodes, and its 
characters are as well known as any stars in Hollywood. 
It’s been a source of constant joy for both its fans and 
creators, and an entire generation of viewers has come 
to hail SpongeBob as a true cartoon superstar. 

What is it about this yellow fellow that has 
captured our imaginations and stolen our hearts? 


Perhaps we immediately identify with his innocence. 
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OPPOSITE TOP LEFT: SpongeBob and Patrick against glass, model by _ Wane 
OPPOSITE BOTTOM: Spring break tattoo layout by Kenny Pittenger, painted by ie ee 
ABOVE: SpongeBob and Patrick magnified courtesy of the SpongeBob Square 


“SporaeBols aud otrick Moqnified ” 
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Some of the items are so bizarre that they would set 
even Squidward to fits of laughter. There are SpongeBob 
fishing rods, MP3 player docks with eyeball speakers, 
high-heeled sneakers, toe socks, and automobile air 
fresheners. One can even buy a SpongeBob SquarePants 
rectal thermometer that plays the show’s musical theme 
when in use! Are ye ready, kids? 

SpongeBob SquarePants has now been on the air 
for over ten years with nearly 200 episodes, and its 
characters are as well known as any stars in Hollywood. 
It’s been a source of constant joy for both its fans and 
creators, and an entire generation of viewers has come 
to hail SpongeBob as a true cartoon superstar. 

What is it about this yellow fellow that has 
captured our imaginations and stolen our hearts? 


Perhaps we immediately identify with his innocence. 


fae 


_ 


\\ BN (AAS 


Se O55 “SporaeBols and Patrick Magnified Dy) 


i i hite. 
OPPOSITE TOP LEFT: SpongeBob and Patrick against glass, model by se ae ae. 
OPPOSITE BOTTOM: Spring break tattoo layout by Kenny Pittenger, aie Looe ie 
ABOVE: SpongeBob and Patrick magnified courtesy of the SpongeBob Squ: 
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OPPOSITE: Brainy SpongeBob painted by Michael Chen, layout by Kenny Pittenger. 
ABOVE: The Krusty Krab’s Employee of the Year courtesy of the SpongeBob SquarePants Crew. 
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And who doesn’t have a Mr. Krabs in their life, or a 
Squidward, or a Plankton? It’s the show’s relatable 
characters and their character traits that engage us. 
The show’s humor is both surreal and, at the same 
time, universal. Its visual sense delights the eye, and 
the voice cast tickles our ears. 

Writer Erik Wiese summed it up best when talking 
about his experience on the show: “I finally got to 
experience what I always wanted to experience being a 
cartoon fan, after reading about the history of Warner 
Brothers and all their fantastic cartoons. There was 
magic happening here, and the cartoon nerd in me was 
freaking out, knowing I was part of it. 1 was psyched. 
Istill am. This is the show we were born to do—all of 
us are proud of SpongeBob’s cartoons and the show’s 
phenomenal success!” 

SpongeBob’s voice actor, Tom Kenny, has his own 
theory on how they keep the show fresh: “The longer 
you do a show and the longer it’s on, the easier it gets 
to fall into rhythms, and we don’t want to do that on 
SpongeBob SquarePants. The writers, producers, and I 


are always striving for something new. It’s too easy to 


rely on the same bag of tricks for years. Part of the fun 
for me is thinking outside the box. Or the sponge.” 

The writers and artists of SpongeBob SquarePants 
aren't through. They continue on, making cartoons 
the way they want—and in the process creating classic 
comedy, which, like certain species of sponge, may 


just live forever! 


top: A study of SpongeBob's neighborhood: a rock, an Easter Island head, 
and a pineapple under the sea. ABOVE: End title from “Mermaid Man and 
Barnacle Boy VI: The Motion Picture” painted by Peter Bennett, layout 
by Kenny Pittenger. OPPOSITE: How SpongeBob sees himself as drawn 
by Paul Tibbitt, painted by Andy Clark. FOLLOWING PAGES: SpongeBob's 
glasses close-up painted by Andy Clark, layout by Kenny Pittenger. 
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